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New Left hit by 
Howe invective 

by Arnold Bennett 

The New Left, guilty of elitism and Stalinism, has "recapitulated 
the entire disastrous histoiy of American radicalism." according to 
living Howe, the social democrat editor of "Dissent." 

It has totally misùndétstood the nature of the welfare state, he 
argued, "and the consequence of its contemptuous attitude was that the 
New Left, mainly composed of students with upper nuddle class back- 
grounds, had absolutely no connection with the interests, realities, and 
aspirations of the American woridng class, and cut themselves off from 
it." 

"All evidence indicates that there has been a strong, though not 
yet violent, reaction against New Left styles and methods among mid- 
dle and working class people." But the radicals, "in order to defeat 
the liberal centre which they consider their main enemy," and in pur- 
suit of polarization, have welcomed the growth of the far right. 

Brought to McGill last night by Hillel and the Jewish Studies Pro- 
gram, Howe asserted that the first New Left phase of "populist fra- 
ternity" bad been encouraging in cojnparison to "the stenle and som- 
nolent Fifties," with its appeals ~to participatory democracy, egalita- 
rianism, and non-violence. 

By 1967, however, it had entered a new phase of "Leninist rigidity 
and sterile àutlioritarianism which made sure that despite its popular 
following it would never be more than a blown-up replacement of the 
radical i»rties of the past." 

It was futile to explain to New Leftists who believed that their 
greatest enemy was "liberal fascism, that the evidence that you are 
not living in a fascist state is the ability.to say that you are," Howe, 
complained. 

The third phase, which according to Howe has recently ended, was 
the "adventurist terrorism of the Weathermen and the Crazies, who 
abandoned themselves to ravings of blood." ' ^ : 

He argued that the New Left's original platform -of partici|»toiy 
democracy, of restoring content to democracy tl;rough mass involve- 
ment foundered because it was not realized that the right of non-par-, 
ticipation was abo valid. 

Furthermore, the discarding of parliamentary rules in discussion 
opened New Left meeting to manipulation by tight little factions and 
charismatic leaders, Howe charged. As a corollary to this, "the notion 
that you can have a town meeting through TV sets is unrealistic, since 
only the loudest shouters will be heard." 

He decried the. transformation of nidical spok^nien and, move- 
ments info "sources of entertainment'' by this médiàrâhd advoi^^^^ 
that the "escalation of rhetoric" be avoided, since it implies lack of 
rçources. 

' ' (ContbiuedonpageS) 



Krassner pleases 
SGWU students 



by Evelyn Schusheim 

Paul Krassner repeated his 
usual stock of acid-yippie expe- 
riences yesterday at Sir George 
and the audience enjoyed every 
minute of it. 

The editor of the Realist and 
author of a controversial article 
used in the Daily three years ago. 
was presented as part of a Civil 
Liberties Teach-in sponsored 




photo by Ric White 

PAUL KRASSNERr seen here while speaking at the Civil 
Liberties Teach-in sponsored by the Arts Students Asso-' 
.dation of Sir George Williams University. - 



by the Arts Students Association. 

His talk consisted of several 
stories all connected in some 
way to the yippie movement and 
made complete somehow by his 
tales of thlngs-that-happened- 
' to-me-whileon-acid. 

Commenting on ° the recent 
events in Quebec, Krassner 
described the invocation of the 
War Measures Act as "the 
kind of response a dying dino- 
saur would have to the changes 
around him." 

He also commented on the ' 
close relitions;,l^tween Canada 
and the United States saying 
"there's obviously a lot of 
thinking and planning between 
. the two countries on things like 
the War Measures Act." 

Krassner touched briefly on 
the Chicago conspiracy trials 
and especially the treatment 
of Bob Seale, one of the defen- 
dants. "The original psychotic 
premise was that Bobby Scale 
should not be allowed to testify. 
When he was bound and gagged 
in the courtroom it was merely 
an extension of this premise." 

Answering . questions from 
the audience, Krassner got a 
chance. to answer some of the 
attacks on him by Women's 
Liberation groups. "Anyone who 
knows me, knows that I am not 
a male chauvinist", he said. "Of- 
ten humour can be misunder- 
stood and in this case my jokes 
about women were taken as 
male chauvinism." 

Paul Krassner really didn't 
have much to say and the audien- 
ce didn't seem to know what to 
ask him. Only three questions 
were tendered. 

As entertainment he's pretty 
good. The SGWU students were 
satisfied... he said exactly what 
they came to hear. 



BSA irate over denial 




IRVING HOWE: "New Leftists have a 
liberal values, which is very different from 
contempt for liberal politics." » 



ohoto by Dave Lcac{i 

contempt for 
having a 



by Donna Balkan 

Members of the Bbck Students 
Association are irate over Coun- 
dl's refusal to grant them $1500 
for a proposed conference in To- 
ronto. 

The money was to be used to 
finance transportation and ac- 
commodation for speakers at the 
conference, which will be held on 
February 19th-21st. 

The purpose of the conference 
will be to educate^young J. Blacks 
to deal with problems in the' Black 
community. Among the. topics of 
discussion will be drugs, em- 
ployment, housing, and the posi- 
tion of Black women in society.. 

•nie McGllï Black Students 
group plans to send five busloads 
of students to the conference, 
most of these from Montreal high 
schools. 

Hie speakers will be from all 
across Canada and the United 
States, as well as from Caribbean 
and African nations. These in- 
clude the renowned playwright 
Lcroi Jones and members of the 
Liberation Struggle in Trinidad. 

. The Black Students Association 
is uncertain as to how the money 
will be raised. They , hope, to te-. 



ceive some donations from high 
school student councils, but they 
do not think that this will cover 
the necessary cost. 

Apparently, there was some 
misunderstanding between the 
Association and the Council exe- 
cutive. 

. "Council had led us to believe 
that $1500 would be a reasonable 
request," stated Sally Cools, a 
'member of the Black Students 
executive. . However. Kevin 
O'Connell. Students' Society Inter- 
nal Vice-Preddent, made it clear 
that "every organization on this 
campus has been aware of finan- 
cial restrictions regarding grants." 

He added that the Black Stu- 
dents Association was by no 
means the only group to suffer 
financially. "Every club has had 
to battle for their existence be- 
cause of fmancial difficulties." 
he said. "It's nice if you are in 
a position to finance projects, 
but..." 

Tiie implication is quite clear 
that the Students' Society is in no 
position to make substantial 
grants at the present time. Hut- 
ton Archer, Students' Society 
president, has repeatedly stated 
that the Students' Society could 



well go bankrupt unless effective 
steps are taken. 



■DAILY STAFF MEETING 

There will be a very impor- 
tant staff meeting today in 
the Daily offices at 1 pm. 
All staff should try Jke hell 
to be there. It's urgent. - 



)f r COURSE.dHANGE 

Change > of course 
forms for second term 
\counes^ only ("B" 
Icoursaspfor students in 
'^thtflFaçultyof Arts^ndj 
^^Scleriee will be availanll^ 
^fn^Robm 109 for College 
Equlwilent' students and 
Room Ul for Upper 
year students, Dawson 
Hail. Forms will be 
available from Thursday, 
-January 21st to^ Thurs* 
day 28thr and the Forms 
must) be returned to the 
j^meioffices); 
. fore , Thursday; 
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M cG i I l^nd Ûiiébec |^ 



A university that Is forced to fire good, professors, chop 
valuable institutes and abandon historic 'muséums is in financial: 
trouble. Compound this with an altogether sbal^ academic picture: 
(departments in disarray, more serious faculbr cuts on the way) 
and a probable case of bad planning over the last few years, and 
you have ample cause for concern about such an institution's 
•future. ' . • 

'It's natural (and necessary) to try to look for a context that 
will both explain and dve guidance. This is what the authors.of 
Wednesday's COMMENT^'McGUl year 150,- Quebec year 11" 
■tried to do. 

.The conclusions of these authors can be summarized thus^ 
Because McGill's problems (rmancial and academic) are rooted 
hi a reluctance to face up to its cbànghig role, in a changing 
Quebec, it is futile and retrogressive to continue to appeal to the 
economic elite upon which it long depended; which McGill "sup- 
plied and maUitained". It's time now, one has to infer from the 
article, to view McGill as another dinosaur slowly dying in the 
dynamic new Quebec. And even slick events like Sesqui won t 
help hi securing aid from a scared English elite who see McGill 
more and iniorè as "a bad investment." 

" This'^TOach is both incomplete and hazardous, apart from v 
being fatalbticV It fails to consider two important questions: the 
possibility of other, equally important, reasons accounting for 
our financial trouble; and, the nature of the changes hi Quebec. 

McGUl's financial ills can't be examined in a Quebec context 
alone; its dilemma is much like that of universities, everywhere. ' 
In the US even the richest Institutions of them all - placés like 
Princeton and Yale - are now experiencing serious money troii- • 
bles. And in Quebec McGill's trouble is . duplicated in faculty- 
cutting and cost-saving programmes by all the other private 
universities, French and English. McGill's troubles surfaced 
sooner because its plahhhig has been poorer. 

All-^ttl^i»c|i find thé éna'oilÉlimittversity expan- 
âoiisbwmVàifd'itlté'beiinnhig of an awarëné^ that universities 
havâiH beâi tlié^iecôhondc sal^ they were expected to be. Be- 
cause McGill gets the vast majority of its funds frbmi the govern- 
ment it is nonsense to discuss its troubles withoutyopking at 
chan^ng government policies in Quebec and the^rainlçffects 
of rattrappage. "sPPPf^ 

Also, it is foolish to accept without questioning either the . 
inevitability or the deslreability of the changes being projected 
for^Quebec. The three main parties are still the only possible 
soiut«-bf change in Quebec - to think otherwise you're roman- 
ticizuig or you're vm)ng. And none of these parties have shown 
anything but bourgeois (sometimes petty) nationalism. 4 ^ ' 

Yet, McGill must not be insulated. And ves,- McGill must 
cease some of its pretensions and realize it wiU never be a Hat- 
vard or a Yale. But to jump from the feudal era hito a potentially 



The politicà of underwear 

diases; Desiree Is^'^^ngïf^to 



1 



article ' appearing . in yes- _ . _ , 

'•sàèiMIyjaÈBïi^îCtoUurion^haveito sell a lot af underwear 



.:;An 

on l^-12wtt!^ii^'^) reports 
an agreement between South 
Africa's largest manutacturei 
of underwear (Desiree) arid an 
Israeli firm to construct a $9 
million dollar plant in Israel 



'fof^iof taxes to finance a single 
million dollar phantom jet. 
Furthermore.' there is no evi- 
dence of this "coUudon"' on a 
political level: Israel has con- 
^stently and ■ resolutely con- 



The authors. the,^itfri!Mj^, Re- . denmed apaHhdd.at ^e United 



seardi Group, > dedi^St that 

the significance .. bf^Vtlds V^mn* 
gement Um In* thé • opportunities 
it provides to both countries for 
accumulation of foreign cur- 
rency. They go on to explain 
that this currency is crucial 
for the purchase of expendve 
military equipmcgt^and /to at- 
tempts at "dellr3oping£advaiiced 
capitalist . economietiHtinttitlil 

two countries. . 

The authors t^rtainly "bend 
, over , backvrards in their at- 
tempts to equate Israel with 
Souths Africa. It is difficult to 
. uhdëntàhdj;how a small time 
dèal'^bétweën . an Israeli and 
SoutmSMAoin firm could pro- 
videji^ffl^^ds for arms pur- 




Nations.^ f Sxlyrtwo ' percent of 
brael's^iecbiiomy is publicly 
o^roedra^ larger proportion' than 
"progres^ve" Egypt, Syria, 
and Iraq, or for that matter 
Sweden, Norway, and Denmark. 
Compare this form of "advanc- 
ed western capitalism" with 
South Africa... where private 
enterprise is more established 
itiMniinithe USA South Africa's 
iF^^defend the brutal . Sup- 
pression' of a black majority 
by a white minority can be com- 
pared with Israel's war, where 
defeat would endanger the very 
lives of the populace, only in 
the most ^sted or perhaps 
calculating mind. '■ 
But all this aside, why has Is- 



'■ rael been singled out in this 
case? Why not mention the nume- 
rous African states who proclaim 
their enmity to South Africa while 
at this same time conducting 
economic rebtions with her (e. 
g. Zambia and Tanzania)? 

The Africa Research Group 
has written a very clever, slick, 
article. Lacking the guts to even 
try to understand Uie immoisely 
complicated situation ■ in .West 
Asia, they avoid the problem by 
labelling one country as a demon. 
Unable to prove that Israel is 
capitalist, fascist, and racist, 
they condemn her by association 
alleging ■ collusion with , South 
Africa on the basis of a petty 
business deal This neat little 
bag of tricks is theii , packaged 
in the innocuous form of a news 
item and passed on to the unin- 
formed reading public of Cana- 
dian universities. 

Peter Sliizgal 
Joey TrelRer 




:ActSOf 

treacherous trickery 

Sir,-..-'- - ;- :';V.;::.;-f..:-:: . 

This, letter ls';,dedlcated to- 
those Sir George" studeiits who 
hardly gave a chance to Mr. Jé- 
rôme' biONquette to speak at Sir 
George ^Williams University 
last Monday. . ? 

In my opinion I think it was 
grossly; unfair to not lei this man 
speaklwitbbut being continuously 
insulted hi' the now famed ter- 
minology of 'pig', 'fascist pig" 
and even hi other disgusting un- 



» «»v ...... ... . „_ _ , printable phrases, v-rv . - 

isolationist and nationalist penod is more thMtmereifouy.jU^^ that thë^governihènt 

destructive. 3"'': -^^^^ 

The English as E^^hjh^ve a role to plày in solving (Que- 
bec's probleittsif^^ajieci^p^ce so many of these problems 
are common to the ; , 

. The immediate future for McGill won't be very pleasant. 
What will be crucial will be our. willingness to do more thapi 
simply complain and adjust as cuts are made. We must come up^ 
with an entirely new perspective; ■ - r 



that Mr 

is hypocritical and tr^cherous 
As an example of this there, is the 
gradual phashig out of Elnglish- 
bnguage schooUng in the pro- 
vhice. The education minister. 
Mr. St-Pierre, says that English- 
language schools will teach 40 
per cent hi French by 1977. (He 
doesn't have to add that this will 
become 100 per cent soon there- 
after)..I .call this treachery on 



account of the iaci that the Libe- 
'ral government got 45 per cent 
of the votes in t helasti provinctal 
election bccauseHnSoiy^ people 
who appreciated English schools 
voted for this same government. 

I see the" hypocrisy of this 
government .1^ its seemingly 
coming out with a measure such 
^jï,thbi£pne just before a by- 
lel^oi^in - Chambly . (a county 
with fàiriy high^ separatist sup- 
port), a measure that' could get 
it votes from those who are on 
the borderline between federa- 
lism and separatism. 

Mr. Bourassa. leader of this 
government,:; it < is abo true, is 
ii\ax^ii^^mi^iai^-:^^^^ al- 
vrays^lmoîni^Uïaff he. could not 
come up with his life-saving 100,- 
. 000 jobs (they seem to be pres- 
ently tied up on a mole hUl' in 
Timbuktu), but he promised them 
and now it seems that he has to 
start lying again by giving.. us. 
reasons why he can't come ' up 
with them or, better still, by 
saying that we misunderstpod.:^ 
- him .and that he actually n 
proniised them. 

Mr. Bourassa is the man that 
when asked last year what he 
thought of the Quebec pavilion 
at EXPO 70 in Japan sitthig in 



the midst of a controversy over 
those who said it should fly the 
maple leaf alonpide the Oeur- 
de-lis and those who wanted only 
:thegfleur;de4is (the Quebec pa- 
NHUon^^since^the ^opening of the 
fair had been flying only the fleur- 
de-lis) gave a sly. smile to this. 
He Was told that someone in the 
pavilion had taken the maple leaf 
and had decided to fiy it with the 
othecflag. It seems that Mr. 
' Bourassa: did not think too highly 
of the Canadian flag, even though 
he won the election on a federalist 
(supposedly (Canadian) mandate. ■ 
' The Liberal government, of 
which Mr. Choquette is part of,- 

. (CDDtininedjni^ge 3)/. 
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c LAR EiN 



INTERVIEWED BY 
BRIAN SEGAL 




Norman McLaren is perhaps 
one of the world's best known 
filmmakers both as a thinker 
and animator. His innova- 
tions have had a proround ef- 
Tect on the field or animation, 
and in this interview we at- 
tempted to get into the origins 
or some or McLaren's best 
known ideas, as well as explo- 
re some of the personal anec- 
dotes connected with some of 
the most striking Tilms. 



For me the ideal way of making 
pictures is to make the sound 
and the pictures at the same 
time... bit by bit... you envolve 
them in your mind simultaneou- 
sly, but this is a very difficult 
thing to do. The sheer mecha- 
nics of the thing tend to prevent 
this, you have to either start 
with the sound, or do the picture 
and then the sound track. Just 
two or three of my pictures 
have been done the ideal way. 



Pictures like fiddle deed 'dee 
or Beyond all Care, the music 
came first... because the music 



activated me, it was the growing 
point. You know, I got excited 
by some kind of music, and 
thought, "I want to portray the 
spirit of this music on the screen." 



Oscar Peterson... I worked with 
hini, this is way back. I had 
heard his first record... and was 
very excited by it T found that 
he was working in a night club 
in Montreal, and 1 went down and 
heard him play. So I went up to 
him and said, "your music excites 
me very much, I want to use it for 
a film, f invited him to come 
around the next day to see some 
films. I showed him Dots and 
Loops. 



So we worked out for about 
four days, there had to be cer- 
tain structure in the music... 
sufficient for titles, I wanted' a 
mid speed, a slow speed, and a 
fast speed. These we envolved 
on a theme of his .own. He played 
many variations... he's terribly 
proline... I had to slow him 
down, because I was starting to 
see pictures in my mind as he 



was playing, I knew that the 
retina could not keep up with all 
this fast movement. He gave me 
ten versions of the calm scene, 
and eventually we went through 
the whole film this way. When- 
ever I noticed anything that 
sparked something in my mind, I 
said "stop, that is precious, 
you've got to incorporate it into 
-.your music. So we could work 
together in way which was almost 
ideal. 



Spheres has a very peculiar 
history. The visual part of sphe- 
res was shot twenty years ago 
and I wasn't happy with it be- 
cause I thought that it was vi- 
sually boring. Also, I couldn't 
find music to go with it. Every 
five years or so I pulled out this 
film. 



I had, at that time become in- 
terested in the preludes and 
fugues of J.S. Bach, (from the 
well tempered clavier). I felt 
right away that this was probably 
the right music for the pictures. 



Spheres is a continuous thing,' a 
very coherent thing,... one mov- 
ement flow into the other, and that 
into the next. All those preludes 
and fugues had this quality too, so 
I listened to them all, and found 
the ones that were in the right 
tempo. Some of the ones he want- 
ed,too long so he cut them in the 
middle (keeping the beghining 
and end). 



"I contacted Gould in Toronto 
and showed him the things that 
I had fitted together, first to get 
general approval. If he had said 
'I don't like using that picture 
for my sound, I would have dropp- 
ed it all. But he was excited by 
it, and he approved of my cuts, 
but he also suggested a number 
of parts to cut. 



I started making film when I 
was about nineteen as a student 
at a school of art. They were all 
silent films. About 1938 I start- 
ed working in a studio in London, 
and while playing at the moviola 
one day, I had a bit of black fihn 
in the sound side, and I had a 
knife in my hand, and I started 
scratching it, but because of 
the movement of the moviola 



the knife bounced very rapidly. 
I stopped and ran back and play- 
ed this and found that it created 
a sound. So I said to myself, can 
I make other kinds of bouncings, 
and other kinds of sounds. 



I tried it and I got different 
kinds of bounces, so that got me 
excited about the whole problem 
of making marks on black film 
with a knife, I found that if L 
took a piece of black fihn, not 
on a moviola, but on a table top 
with a light behind it and scratch- 
ed marlis here and there not so- 
lidly (because most sound tracks ' 
are solid fluctuations) ... but I 
just made a tick here and a stroke 
there and . a broader stroke there, 
and maybe three or four little 
ticks here, when I played them 
I got three or four completely 
different kinds of sound all per- 
cussive, all without any definite 
pitch. But they could be used 
rhythmically and the fact that I 
could lay the film out on the 
table top and measure it off meant 
that, I had to conbrol intricate 
rhythm, rhythm I hadn't seen in 
muisic 'or hadn't heard at any 
rate, that's how my interest first 
got started in that 
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•SPHERES" 




"RHYTHMATIC" 



AN EXAMPLE OF MCLAREN'S SOUND CARDS 



In fact one of the first films 
I made for the G.P.O. -? was a 
documentary about the whole 
mechanical process and it was 
fuQ of panning from one ma- 
chine to another and the ma- 
chines, were operating in dif- 
ferent ways in different rhythms, 
and speeds and so I worked out 
a whole sound track for that but 
it wasn't used because it interfer- 
ed with the commentary of the 
film. 

Two or three years after that 
I moved to New York. I was pas- 
sing through some hard times 
finding a job. and I found that the 
Guggenheim Museum was in- 
terested in abstract films and 
would be interested in buying 
any that I produced. I had not 
enough money to buy a standard 
piece of music I could find in a 
film music library, so I thought 
why don't I write my own. Since 
the fihn I was drawing on was a 
clear film, I was using a pen 
and an ink for the visual part 
of it I thought well, why don't 
I draw the sound on with pen and 
ink, which I did. It was on LOOPS 
and a couple of other films which 
are lost now. And so this method 
of working directly on fibn 
with pen and ink or with scratch- 



ing on black film I've used pe- 
riodically right up until quite 
recently but I've abandoned 
the drawing with pen and ink on 
clear film for the simple reason 
that the clear film picks up 
scratches and dirt while you're 
working on it and they record 
as noise, undesirable noise, and 
if I scratch on black film the 
black is very black and doesn't 
pick up any noise. So I've done 
films like RHYTHMATIC and 
MOSAIC by this metliod. And I 
may use it again depending on 
the kind of film it is, the kind 
of picture it is. That sound for 
instance in Rhythmatic you hear 
almost excatly what I dreg; in 
instance in Rhythmatic you hear 
almost exactly what I drew; in 
Mosaic we get quite a lot with 
adding reverberation and occa- 
sionally filtering thesound, parti- 
cularly the réverbération pro- 
duces an entirely different 
effect. When I do it on the film 
it's a click, but a terribly dry 
click, if you're going to follow 
it backwards it is the same. But 
once it's put through a reverbe- 
ration or an echo chamber it 
becomes something quite diffe- 
rent, it lingers on, if you play it 
backwards it's a musician sound. 



That is one most basic method 
of making music on film I had 
without using a camera. And 
another method is using a camera. 

The origin of this is that when 
I was eighteen 1 saw a film, this 
was the beginning of the sound 
erg, made by a German named 
Rudolph Benniger, he had made 
a film and a documentary show- 
ing how he had made the filin and 
he also made a cartoon using 
this sound. 

What he had done was made a 
lot of cards each about ten Inches 
by two inches and each card had 
a different number of wiggles 
on it which controls the pitch 
according to the frequency of 
the wiggles; the pitch would be 
lower the pitch with a lower 
number of wiggles, and he had 
photographed this on the side 
of the film where the sound track 
Is and he had produced music 
for this cartoon which was very 
exhilarating music and dance. 
It's exhilarating because of the 
speed occurred, it whistled 
lie crazy because he could show 
a different note on every frame 
of fibn which means twenty four 
times a second. Your best per- 
'former can't go much above 
twelve a second. 



I saw this film, liked it but 
never ' thought I would apply 
anything that I had gathered 
from it. but here at the film 
board many years later 1 found 
myself wanting to do my own 
music for a film and this film 
was Neighbours. The action was 
very highly stylized action al- 
though it used live human beings 
I couldn't visualize any kind of 
existing music that would fit 
very well. So I started to evolve 
a metliod of using cards, I tried 
many different methods and in 
this work (my collaborator Eve 
Lambert was working with me 
all the time too), we tried many 
methods, • for instance: If you 
have a card on the animation 
table the animation camera is 
above it and can be raised or 
lowered to make the picture 
go down or because you get 
fewer striations on the film. We 
tried different experiments but 
finally worked out one method 
which we felt better than the 
others and resulted in producing 
72 cards covering a range of 6 
octaves one for every semi- 
tone, on the scale. And we 
shoot these cards just as we 
shoot animated picture: a frame 
at a time, select a particular 



card, place it in a certain position 
on the table which will automatic- 
ally, when the trigger's preen- 
ed (?), photograph it onto the 
sound track, of the film. To 
control the loudness which Ru- 
dolph Benniger really didn't 
attempt. 

Well, because wc were using 
a different method, the black 
and while background on the card 
can be different kinds, it can be 
a wavy line, or it can be in 
stripes, we had used the striped 
method, which meant that if 
we wanted, to control the loud- 
ness we just coloured up the 
card with the stripes with the 
black card, so there is a terribly 
narrow band of stripes meaning 
pianissimo and if the stripes 
were fully uncoloured we'd get 
fortissimo and gradation. We 
have over the years refined this 
method quite a lot. It's capable 
of producing a certain kind of 
music, it's difficult to be sus- 
tained tone such as a violin 
would make, and a voice, but it's 
very good for short notes Uke 
piano and guitar. . 
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THE EDUCATION 
UNDERGRADUATE 
SOCIETY 

Opens nominations for students on faculty. There 

3 re five positions open. Nominations are open to 
II students in the faculty and must be accompanied 
by ten (10) signatures of students in the faculty, 
and must be given in to the society's office no later 
than 4 P.M. Wednesday. January 27, 1971. Elec- 
tions will be held the following day. 

Don Barrett 

Chief Rcturning.Officéï'^' 



Mini-Market 



These ads may be placed in 
the advertising office at the 
University Centre from 10 
am to 4 pm. Ads received by 
noon appear the following day. 
Rates: 3 consecutive inser- 
tions - $3.00 maximum 20 
words. 15 cents per extra 
word, 

FORSALE 

MR. TYPEWRITIR HAS EVERVTHING in 
typcwriteis. Portable electrics (rom J129 
manuals from $3S. rentals Irom SS.. Free 
delivery repairs ' STUDENT DISCOUNTS 
4910 Sherbrooke W. 487-5SS1. 

VOLXSWACEN BUS in MCellent condition 
ttirouBhoul Very low mileaee. iSTSOO or Iwtt 
oiler. Call AIck 738-9647 

HWD OIANT SLALOM SKIS (competition). 
ZIO cm., eicellent condition, only used I 
season^. Phone Mike 731-5906. 

IBM TYPTMtrrCR (electric) deluxe lully 
equipped. Comes with covf r. Worth $280 new 
AlMn|$l?0. Ptione 2» 5906 



SILVER I. GOLD JEHELURr M.ik.n.. 
CI.1W4 lui-siliv niBlils 6 9 vt.nrlin.) ?6 J.m 
1971 Cin.idi.in Guilit ol Cr.ifls ?0?5 Pod 
Call M9 2379 d.ivs. 288 77« niBlits 



HOUSING 



St DENIS ST. CfrOP WANTS good female 
g*'""!. Call Bob. Michael. Ann or Guy at 

npOM^NOjrUU HUUiO> EnioyaFrenc^ 
t^^SSS^^:^"^ .415 Pine 

WANTED TO RENT ... A jmall. tiouM 
near Mt. Tremblant lor 6 skiers lor Feb 
20-27. Write: J. Vail. 559 Albert. Kingston 
Ont. Good price ollered. 

ROOMS . ISM ALYHER: sinli, stove. Iridge. 
.-linen, tlS.'tlS sharing Kitchen $12. 'Apart- 
ment -4 1/2- J135. heated, hot water, taies 
paid. Furnished 849-4887. 

ATTHAimVE AND (JUIET ONE APAHT- 
mm 4 rooms, 100 month, rooms near Uni- 
versity }15. SIS 8447620 - 2884080. 

HEU>I TM LOOKING FOR A ROOM in i 
reasonable Quiet c»oo. Contact Philio at (9/- 



ROOMIIATt urgently n«»<l- 

l^d to sh:ire 3'> lurnished hichrise. Hulchi. 
son. Poll etc. Immediate occunnev. Cal 

Géraldine ?ia>-76« 1. 392-3043. • 

GROOW PAO M âjéUtr 2lirei>laces. 
near. nimMS-f Rent : tl704daai; lor^ 2.v l«asc 
to May I or iMMr. eyeniiin933«74,%(^,, . . .. 

HUTCHISON, S484. near Milton. rooms 
modern elevator apartment. Furnished or 
unfurnished. Reasonable rpnl. AodIv rtiroci or 
739-4761: eve 484^131 

4U UNFURMSHED. Apply 412 Prince Ar- 
thur apt. I. Lease till Sept. 

SUBLH - 4H UWURMSHEO. heat & 
«>ater.:WhL'KVaniHonw^aild Stuart (Outre- 
tnonl).|«S(aboul)Bioiillily,gotin 844-9429. 

SUBLET FEB. 1 - SEPt^SklSIi lurnished 
Uncoln 1 51. Mathieu, tl5ft93S«Ce. 

MODERN FURfUSHED APARTMENT to 

sublet. $SS/month. Solitude. Come anytime af 
3555 Lome. apt. 306 2 blocks fromMcGill. 

FLAT FOR RENT, I ROOMS comlortable 
upper heated, hot water, Jeanne Mance near 
Ml. Royal, Available immedialdy. $125. 484- 
6721 after S pm. 



3H ROOM KNntOUSE. wall to wall car 
pets, unlumislied, scenic view, very reason 
•Ua rent. Apdy to 105 Milton no. 102 or 
no. e06. 2884»2.4S8<a9IO'<ayandevening. 
Also 1 4 room furnished. 

ROOM t BOARD availahi>> m mens rev- 
dence of Presi>y|erian;'colleee. Call the sec- 
'et.irvat28842S6,<ti^ ' 

MISCELLANE0US ^?^> 

00. 00, everything and anything at BUS 
STOP. 5166. Queen Mary Midis. Minis, at 
moderate prices. We have what you want. 

ISîSîiî. 'Si.JKf "TINCTION FRIGHT. 

mANHfttvWtd rather light 
than rights-stanti up lor your L«llsl 

STUDENTS-EUROPE FOR EASTER or Sum- 
mer. Employmeni opportunities, economic 
llighls, discounts. Write lor inlormation 
(air mail) Anglo America Association. 60a 
Plyc Street Newport 1 W. England. 

CLASSKTAL GUITAR LESSONS lor besin- 
ne rs (near camnust Phone M,ircel 932.7486 
M.O.C. HIIUNa. CUMBINO. snowshoeing on 
Mt. Washiniton Jan. 22-24. Lioerienced 
winter campers only. Sen uo on Union bul- 
letin baird 

M.O.C. SKI TWP4UN0AY, January 24«len 
Mountain « » includesbus. tow. instruction. 

Leaves Rixidicli Gates 730 AM. 

FOIX MASS UVES STILL. Celebrate with 

"■^'^'^ ""X" Sherbrooke West. 
5 00 PM Sundav Canierhurv Analican Oiao- 
laincv 

COOOdrE COLUMBUS. Saturdav. Januarv 
23. 6. 8. and 1000 PM. Leacocti Auoilonum. 

McGillUniversitv. Admission $1 00. 

CECIL B OE MILLE and Fnends doma 
nauBhty things: MAU AND FEMAU (U.S A . 
19191: Jan. 22. 6-30»nd9«). H32. 

?" J^e*?*^" »0 Me- 

Tavish, Saturday nighl, Jan. 23 9 till 2 AM, 
Two guests per member, 25c cover charge. 

ALL THAT IS TRUE bv whomsoever it IliiI 
been viid is Irom the Holv Ghost-Steohan 

RIDES 

CARS FOR DEUVERY To Western Can- 
ada. U.SA Maritimes and Toronto. West- 
ern. Drive Away 932-6151. 1225 SI. Marc 
Suite 1204- 

BOSTON: PASSENGERS WANTED. Leave 
Friday Jan. Z2. Return Jan. 24 lleiible leaving 
limes. Call now 849-4695 Seals so last! 

Cj<f>l!i»< HSAKt .4<>i* t-«li>i<< 



TYPING 



TYPIST WILL TYPE TERM PAPERS, es- 
says, etc. Reasonable once, campus area. 
PhoneMrs. Bairdat845479l. 

sonablt rates. English. French and Spanish. 
Sorry, no rush jobs. 288«B9, mealtimes. 

HOUtOOUND.-HOUSCWirE will type term 
|iap«r« alfcil home. Plaasa phone 937-2662. 

; nmOKFROM S88.Call Tourbec.849-2374. 



WANTED 



^.,*J'°9'i* student cooperative. Near 
McGill. day 842.5334 evening 844-94 16 

Sf^îSî'ÎLJ**''- "WORAMMERS (or 

™iiï^ «mp^oymenL Experience on a 
sinali computer is an asset. Contact Sieve Lat- 
ferty it you qualify. 392-3094. Please call ijday. 



LOST 



)[v?*r«?f*'-L°^P "-OST "ï*" P*»" 
AVE. Cold with while on fe»s. Looks like 
fo«. Corny CatI 8434738. 'V^ ' • 



HUDSON BAY 



LOST; WEDNESDAY PM 

Parti.vcont.,,n,n, . f. b,„„,„, 
OtIoMaass Rrn.inl («90178 Hm 505 



LOHDON 



FROM 



85 



.00 



TOURBEC 

^849-2374 



Students Xerox Copiei 

4 XEROX 3600 III QUAIITY 

FUUSIZE (7<fhiin bound books 

^„ 8>4 A 1 1 or BVi X 14 or nott biiekf) 
CENTS PER LOOSE COPY 

COPIES'OF THESES CAN BE uni B Diiiuruiur csec 
DONE ON RAG BOND PAPBi PUNCHING FREE 

OFFSET ONE PAGE s 1 .50 

DDIHTIIir 100 COPIES OF ONE PACE $2.00 

rmWIIIHl 500 COPIES OF ONE PACE $5.00 

"ITEK" MASTERS 1000 COPIES OF ONE PAGE S7.50 



REPROMAH minimum charge 

REPRODUCTION MANAGEMENT COMPANY 50' 
1470 PEEl ■ SUITE 1003 ■ MONTREAL 110 845-0126 



SPECIAL PU ICE FOR STUDENTS RON, TOFRI. * 11.00 



distiiictiive 
beutiquc 



PURSES 




VESTS -SKIRTS -PANTS 
ALL HANDMADE ORIGINALS 
1D°/o DISCOUNT TO 
UNIVERSITY STUDENTS 



POUCHES 



MSEA 3rd BARTENDING COURSE 

Monday Jan. 25 - Friday Jan. 29 
7 P.M. - 9 P.M. 

Cost MO 

1015 Sherbrooke W. . 392-3094 
Register before Monday Jan. 25 



OLGA'S LION FURS 

— 2087 Peel St. 

MINI . MIDI . MAXI 



Fur Coats 

Mdxi Sheep Coats 

Suede & Leather Wear 
Also knitwear 
Pants & Pullovers 



Used fur coats \ 
under $30.00 




50% AND 
20% OFF 

t0:00A.M.- 
6:00 p:m. 




WOYENGI : AudiUons for "Woy- 
engi" "by Obtunde Ljlmere, 
Union B-26-27. 2-4pm. 

NEWMAN CENTRE: 3484 Peel 
St., Skating Party at Beaver 
Lake. Spin. Party after that at 
the centre. . 

COMMERCE UNDERGRADU- 
ATE SOCIETY: 8.30 pm. Union 
Coffee lounge. Cbmmcrce 
Education Party. — ^ 
WAA SKI INTRAMURAL: Jan. 
27. Evening. St. &iuveur. Trans- 
portation provided. Contact Fac- 
ulty Rep. or WAA office and iiave 
entries in by nobn Monday. 
SANDWICH THEATRE: 1 :00 pm. 
Union Theatre. Grit your teeth 
at "The Lunch Hour." 
ARAB STUDENTS SOCIETY: 
1pm. & 7:30 pm. Ll'J and. Union 
Ball Room respectively. Palestine 
Day: Mr. Abdeen Jabara. At- 
torney at law from Detroit. 
"Recent developments in the 
Palestinian Revolution". 
PRF-MED INFO: 12-1. Mc- 
Intyre 620. Rap with Med students. 
FACULTY OF MUSIC: 12-lpm. 
Free. Redpath Hall. Beethoven 
Exhibition. 

SESQUICENTENNIAL EVENT: 
^ 8:30pm. 8:30pm. Redpath Hall. 
Staff Composers. Students SOccnts 
McGILL FILM SOCIETY: 6:30 
& 9:00pm. L132. Maleand Female. 
(U.S.A.. 1919) Dir. by Cecil (Bea- 
ny) De Mille. 

WOMEN'S INTRAMURAL SWIM 
M,\RATHON: Jan. 18-23, RVC 
and Currie pools. Only 2 days 
left! Come out and support your 
Faculty! 

INSOUND:. 2-8pm. Campus. 5pm: 
The aty - News wrapup of the 
week. 

PRE-MED: 1pm. Francis Se- 
minar Rm: Mclntyrc Med. Dr. 
V. C. Goldbloom. Minister of 
State: "The Consequence of 
Medicare on Medical practice 
in the Province of Quebec." 
WAA SYNCHRONIZED SWIM- 
MING INTRAMURAL: 7:30 pm. 
Jan. 26. RVC pool. List day to 
hand in entries to athletics of- 
fice. 

CHINESE STUDENTS SOCIETY: 
7pm. Currie. Gym. Orient Bowl 
basketball practice Hustle in 
everyone. 

ANGLICAN CHAI'LAINCY: 1pm. 
Yellow Door. 3625 Aylmer. Meet- 
ing to discuss folk mass. " All ' 
welcome. 

RADIO McGILL: 1pm. Rm 327. 
Staff meeting. Attendance com- 
pulsory. 

C,L.D,: 9-5. Stewart Biology 
N-7-28. Encounter Group. 
MATH SOCIETY: 4pm. E204, 
Prof. J. Tate of Harvard speak- 
ing on "arithmetical questions 
on elliptic curves". 
CHORAL SOCnCTY: 3pm. 413 
Union. Executive meeting- Emer- 
gency plans to make some bread 
for concert. 

AMATEUR RADIO: 1pm. Union 
401. Important meeting. Dis- 
cussion on VFO and Linear re- 
pairs. All members must attend. 
MARCHING BANT): 7:15pm. 
Bandroom. Hockey game McGill 
vs. Laval. Attendance Compulsory. 

SATURDAY 
M.S.E.A. Good Bye Columbus, 
Lcacock 132, 6:00. 8:00 and 10:00 
p.m, 

FACULTY OF MUSIC: Beetho- 
ven Exhibition. Redpath HaU, 
12:00 - 4:00 p.m. Freo. 
RADIO .Mc<;iLI, INSOUND: Cim- 
pus. Great music all day. 12:00 - 
6:00 p.m. 

(Continued on page 10) 
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by alexander housvater 



The hole was big and black. 
The body still warm with our 
tears was spilled into it as the 
unwanted remnants of a delicious 
meal. The blade was mixed with 
the yellowish sand, the brownish 
-earth and a little bill was er- 
ected. It rained with flowers, 
aU unrooted, deadly wounded. 

I looked up at the sky, the 
little puffball clouds and the 
horizon, round, distinct and for 
ever' present - but no sign of 
participation was seen. Nothing 
could- ihove - them, from theh: 
peaceful neutrality - a state 'of 
witnessing the hunaan world with 
neither attempt nor will to in- 
terfere. A man was gone, one 
life came to its end, no more 
suffering and decline. 

Strong arms manipulated by 
muscles, filled with benevolence 
pushed me away from father 
and that life. I struggled with 
nails and kicks and tears but 
somehow I wasn't aware of my. 
own feelings, so I gave in. On 
the way back I stepped on every 
stone burying it deep into the 
damp ground until fate, coin- 
cidence or rain will bring lt up 
to the surface. But what isvit I 
should have felt? What is .'it I 
felt? Could it be relief, or merely 
an inability to strive against the 
forces of darkness, those powers 
that victimize the ignorant and 
believing. Maybe I was glad he 
was at last at peace. But somehow 
my hiner eyes could not pene- 
trate the heavy curtidn of .'the 
future, to view the kindibu,Ufe 
I'll lead without him. BûÊ'^why 
not - as long as the source of 
imagination was there. I knew 
I lacked something. I was too 
old to miss paternal love and 
biesshig. It was rather the ob- 
ject in reality - that Utile detail, 
strong in its existence- which 
thougti unseen lies always at thé 
bottom, as the foundation upon 
which fancy sticks brick to brick, 
image to image, in order to build 
up that dream or foresight that 
often looks truer than proved 
realitv. 



A pah-, of kind-hearted lips 
advisckl me to wash my hands 
and face before leaving the grave- 
yard. An automatic "Why?" left 
my throat. From behind the ser- 
vile reaction and the icy torrents 
rolling on my face I could still 
hear something like "It is il- 
logical but.... The spirit of death 
should not be taken away with 

you You shouldn't dry them 

as " And then the water 

stopped obediently from its race 
to death, but I could still sec the 
lips moving, creating words, 
reproducing beliefs, supersti- 
tions, tradition. The wind blew 
the humidity of my thoughts away 
when we passed through the gates 
of the. graveyard. I felt light and 
empty. My mind was dispersed, 
everywhere and concentrated on 
etherial material that became 
unexpressible, once outside of 
me. 

The car drove, passed streets 
and fields that in full speed no- 
tify you how many miles remained 
till home. The same daylight, 
winter and fall, coming back from 
a drinMng night or walking sol- 
emnly after hours of self-con- 
fession. But he was always in 
the background like that shadow 
you're so sure to follow that you 
don't need to turn back your head. 

But now everything was heart- 
tearing hi its stiUness,' habitual 
position and customary motion. 
No tree burst weeping with gold- 
en leaves; no man thought twice 
before plunging into the arms 
of professional merry-makers, 
one still could not cross "the 
Hugo Street" because of the lit- 
tle devils playing and ' cheating 
at football, the coffee4iouse 
parasites, were hard at work 
creathig and destroying destinies, 
lovers with clock-work precision' 
met by the square, the market... 
the market full as usual, smell- 
h)g of flesh and... of yelling, 
ferment and fear of pickpockets 
and ■ police rhythmically mur- 
nîuring through my veuis: "To- 
day is Thursday... . tomorrow 
Friday... yesterday . was Wed- 
nesday, just as a week ago " 

"What is man?" • exclaimed 
the old relative sitting by my 
side. "A man is nothing, coming 
}fxpm ashes in order to return 
ttiete." "A man should make 
most, of it, while alive" said 
rbqr Iwsband, his thoughts runnhig 
to his' young assistant who during 
- his absence might have ruined 
the daily profits of his little busi- 
n«s. 

The car startles up climbhig; 
josei^'s kiosk, open day. and 
ni^ quickly passes-by, the- 
l^t tnee, the shapeless museum, 
wr.iùie-lioroe. Inside, the darkness^ 
wak floating in the fiir (like mist) 
too lée^seà. to mingle with the 
loviiir fl^çnts and perdition. 
I ehtie^d.' My head ruled by its 
usual*; impulse turned to the left 
.' vif^T.'but -no reflection of the 
iqdvic'^tar; the basketball player 
or thé playboy I used to make, 
or any feeling of self-pity in- 
vaded my being. The frame was 
there but no mirror. On the floor, 
a blanket - my bed for seven 
days, the very instrument to 
squash mourning laments out 
of me. Pushed down, I sat. 

My shhrt, black as the closed 
tomb was torn by the collar, 
"Why?" I heard my voice shouting. 
"There is an answer to every 
question" answered the pious 
man of the family. But I was al- 



ready watching my right leg that 
having been lifted up landed into 
big, leathery hands, which robbed 
me of my shoe, "No shoes al- 
lowed." 

Then the front door started 
dancing: friends and friends of 
friends, relatives, colleagues 
poured in. They would shake 
hands: "God bless him, what an 
extraordinary man he had been," 
sit down and stare into my eyes, 
examining, exploring, expecting. 
Somehow I could not reward 
them with tears, somehow the 
pain had paralyzed my ability 

for coping. "The only son " 

Then everything deviated to the 
field of weddings, Mrs. Tucy 
is going to marry her son to a 
giri on the 26th, Miss Marice, 
SO, will marry a jeweller ;Whp 
has agreed to it just because she 
owns a well-furnished flat. But 
no event or rumour could di- 
minish the popularity of Aunt 
Sally who at 65 and after much 
deliberation has agreed to offer 
her hand in marriage for a six 
months period of experiment. 
But then they would always come 
back to him: "He had been so 
young!" - "Such a father!" The 
ladies would kiss me, leaving the 
prints of various firms on my 
burning cheeks, the man would 
shake hands whispering hurriedly 
thehr own different philosophies 
of life - different hi the choice 
of words. This flrst. wave was 
gone leaving behind' doubts and< 
yearnings for communion. 

Once alone, I tried to build up 
in my mind the features of his 
face leaning over me hi dark, 
shooting fu:e hi view of disobe- 
dience, melancholical at delay 
and postponement, I could, see 
hhn, it was he lybig on a hospital, 
bed bkunhig the world and hbn- 
self for weakness and disease. 
"This is the last phase," he 
would say, his hahy chest going 
up' and down like a car without 
fuel before stopphig. The ah* 
was suddenly ;S0Ud;; he , Would 
push it inside his lungs with 
the I. power of his will. .Then he 
would move to the wall fising 
an htui(ovable point on the ceiling, 
his' bréatlUng being answered 
by the echo of his breast, it was 
a pit; a well h\tô' which a bored 
kid. threw stoiies' with precision 
and riegularity. Then his. eyes 
would gravitate.. iipv^^nis -r his 
blues (cn^ng^Biibie without hold- 
ing thenffS^*^- 

" Father" I woiild say, feeling 
embanassed for having aroused 
the pity of thé patients and theh: 
famUies.. He w» lost, but yet 
the hair on Uj-soueezed arms, 
rousing; prou^-Jpet^ tke. yege- 
tatioa-at'tlte t^pt^bf. a palrn-tree, 
thé>Klââk> limS^Iwat^ 'xcin ' his 
vnisiitidt ban^â l)e«i hi debt, 
the loitg. ffaig!^: strong though 
paTe, Ibis ears; afuie end of which 
some . ràiel Ip^r, yet grey has 
barred tlie en^cBoce to ^unds 
and logic. I. wanted to.cry; I ought 
to ciy (or.tho'MQple around, for 
the lost laai^^Jmn: 

Eyetiiag]fjpSC Darkness has 
always'inWtedf'my: fancy to spread 
itself hi a devilish hora with 
reminiscenses as partner. But 
now, everything was bound to a 
state of inabiUty. I do sec -him 
years ^ago, his palm, Ukc a nest 
on my' shoulders, . drawing the 
curtains of life before me. He 
filled me up with his easy con- 
quest of women, his justice. 
. leisure and generosity in -love. 



Even when he had been for days 
and months away I used to feel 
myself chained to the very wheel 
that. he tumed for himself to be 
turned on. 

We communicated.... "Com- 
munication..." His letters His 

clothes? There they were, the 
brown suit, the blue and black 
ones, his shirts, white as the face 
of death's spectators and his 
pairs of shoes lying quietly in 
the right comer of the shelf, 
rather astonished for having 
failed to follow their master. 
AU was there just like his desk, 
his chair, his bed, but somehow 
they looked and felt empty. I 
needed him, the clasp of his hand, 
the confirmation of his being. 

I went out, "to breathe- fresh 
air," The rain fell filtered by 
the clouds that sometimes seem- 
ed rolling dowTi in an earthquake 
of light and roar. The deserted 
streets looked like mirrors into 
which the skies refused to look. 
My legs le(a)d me r::^^my rabid lost 
behind the vague awareness that 
if he is not by my side, he is 
inexistent. The sea, the shore. 
The waves starting bravely on 
theh:, way retiring obediently, 
yet defeated. Here I used to bring 
on the suffocating nights of sum- 
mer, young girls to cool my 
boredom (off). I thought to be the 
supreme ruler, but at -last it 
turned out that I was nothhig 
.but a (servile) serf, victim of 
their loving under the hnpres- 
sion of love and my.... How 
strange the sea was attacking 
the shore on the retreat. I hid 
my shoes on the roof of an old 
house, painted hi old white on 
which, as signai soundhig like 
wood hiformed the puritants that 
here were the wardrobes. 

"I'll race the wind, my shadow 
and my sorrow!" As I was running 
I tried to recite that poem he 
liked - but the last word of the 
second stanza did not rhyme with 
the last word of the fourth stanza, 
so I gathered that the correct 
verses had been lost hi the fer- 
ment of emphasis of dbtressed 
feeUngs. I did not run much but 
my heart was khocking on my 
ribs, looking for an undefended 
spot Uvou^ which to escape 
from vrork and devotion, to free- 
dom and tranquility. 

I sat ^own. The sand was wet. 
Thé sands were moving. The 
irahi was hicreasing, strength- 
ened, falling, on my conscious 
mind Uke the waters of a cas- 
cade. There was no shelter hi 
view. The more I cared; for 
this was the same vrater that 
. bapthœd my father's corpse 
and memory. But there was no. 
organist in me playing ceremo- 
nially in order to connect the 
earth to Heaven, the new soul to 
its congregation. 

It appeared before me abruptfy 
when my eyes saw the cavern 
inside the rocky hill, assailed' 
by -the sea - my inner sight no^ 
ticèd . only .^the^ uhderlbied let- 
ters "BLAOCGUT' at the end 
of a playbook. Once there, I took 
off my coat and sat on it. For 
a very short time. It was the 
same breathing, accelerathig 
like a driver without brakes, the 
same kind of attentive nervous- 
ness, almost on its way to blow 
out, always lucid and absorbing. 
I was scared 'for a moment, but 
then she came hi and leaned 
on the wall, her hair soaking, 
her white rain coat dragging 



her heavily to the ground. She 
looked at nfie. She did not see 
me. I saw her face, >^iit not her 
features. Was she holdbig every- 
thing on her shoulders? And so 
we stood there with the rain' bet- 
ween us after having brought us 
together. I noticed her arm. It 
hung as if nailed to her shoul- 
der. The finger were rhythmic- 
ally but visibly unintentlondly 
playing the drums, equivocal. , 

There was silence, but not 
the calctilated one at the back 
of which lie preparations, stra- 
tagems of defense and attack, 
self convincing formulas and^ 
apologetic syllables. 

I came closer unaltracted. 

By myself I looked at her. Her 
eyes were clear.... the rain on 
her twinkled like tears. I took 
hold of her hand, my fingers 
violating the quiet vegetation of 
her skin. Our har\ds were locked 
in an unbreakable clasp. I felt 
my heart cahn down... the sea 
in motion became a distant pic- 
ture enlivened for one moment 
of reaction. My other hand un- 
buttoned her coat and blouse. 
She was white... like the foam... 
like the view. We embraced like 
a coat and a nail... our hearts 
being transplanted away into two 
separated caves, a moment of 
eternity, (a work of art.) 

I didn't touch her lips... I 
didn't feel her breasts.. She was 
there before me4opegj.and un- 
hiviting. With médiâical ges- 
tures I came to her. I expected 
to hear her yell, the nearer I 
came, but she was still. When, 
tiiere was nowhere to go... every- 
thhig stopped. I didn't feel her 
warmth..; I didn't feel I gave- 
warmth; Then I felt hhn... robust, 
heavily .'Seated but boiUng with 
desbe sàd expectation. He would 
snatch mc away. He would te^' 
me to live by Uving, his smile... 
his teeth on my ear.... I froze... 
I bubbled. I felt the dampness... 
I saw the boat, and we hi it rowing, 
.everyone in a different direc- 
tion so that the boat kepi tumhig 
and turning in semicircles. 

On the way home he Uf ted me' 
-up. on' his shoulders.... giant- 
like and far-seehig. I would feel 
his strong neck move restlessly 
int6. rac, until tired it will bow 
forward in -search of a bench. 
"Father, don't leave me, I can't 
bear to>. be away from you. Turn 
the'table clock up-sid&down and 
let me be ten for ever...." Flames 
rolled in my body and Uke in a 
volcano they slowly rose to the 
top. The girl caught fhe as well..'.. 
Sbo tieinbled convulsively and 
bieht^ me prisoner to her, un- 
cohsdo'ua utterances, charm and 
force. .1; felt the lava burning 
everything on its way. My father 
. too. \ye were Uke two burning 
. torche»' which havhig roUed into 
the water, turn it into a fiery 
lake.' Then I waited mside her. 
I begged her to hand him back 
' to me. She was up and as if by 
charm, dressed. She knelt before 
. me,' covered her face with both 
hands. Staring at me through her 
fingers. I turned my head away, 
calUng father by the -names he 
usedtocaUme. 

When I looked up again, I 
reaUzed she was not there.... 
I felt hollow, walking along the 
stormy sea. I knew I lost father 
again. For good. ' 
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Derinitibns of creativity ~are 
multiple but eacli involves tiie 
notion of novelty. Something new 
is created. Bruner calls creati- 
vity "an act that produces effec- 
tive surprise"... :-The triumph 
of effective surprise ; is ^ that; it 
laites one beyond commbh' ways 
of experiencing the world." This 
^definition of Bruner's is useful 
because it faites in both the crea- 
tive product and the creative pro- 
cess. Whatever the quality of. the 
final product, the creative pro- 
cess would appear to be the sa- 
me in all artists. 

There are several attempts to 
explain this creative process. I 
will focus on two main streams 
of thought. One is the structure 
of intellect theory of Guilford 
which explains creative thinking 
as characterized by certain qua- 
lities of the mind. These are 
presunubly partly "^ven" and 
partly learned. They may be 
sumnurized by the term diver- 
gent (as opposed to convergent) 
thinking. In the arts the essential 
characteristics of creative think- 
ing are fluency, flexibility, ori- 
ginality and elaboration. 

.. The second stream of thinking 
on creativity isUo^explain it as 
an essential chtùfactiinsUc of all 
men. identiriable as "man's ten- 
dency to actualize himself, to 
become his potentialities'*. (Ro- 
gers). 

Schachlel defines it as man's 
openness to the world and to his 
own inner energies. Schachtei 
feels that the creative person 

. has retained an openness 'to the 
hworld wbteh^ênables him "to go 
beyond embeddedness in the fa- 
miliar and in the routine'and to 
relate to another object, or to-, 
thé same one more freely and 
from another angle', anew, 
afresh" with the wonder of the 
child (p. 241>.. Creativity is not 
restricted, to any particular con- 
tent;|^I|[pgers believes there is no 
fundamental difference in the 
creative process evidenced in a 
painting, a symphony, invention 
of new instruments of death, 
discovery of new procedures in 

-, human relationships, or creating 
or fonning one's own personali- 
ty, • 

Psychological studies of crea- 
tivity have generally focused on 
the more dramatic and essential- 
ly unconscious aspects of crea- 
tivity. These have been described 
as incubation, illumination or Ins- 
piration, ffowever.créatiye think- 

■ ing clearly invblves'T^' certain 
degree of problem solving. It may 
perhaps be better described ■ as 
problem solving in which there 
is no correct or. predetermined 
solution. Thel problemi^rna^ . 
very internal and very personal 
but the solution which emerges in 
some form of product will be 
novel and will satisfy ' primarily 

. the needs of the creator. 

Kubie's concepts about creative 
activity are particularly relevant 
here. Kubie believes that crea- 
tive activity is the outcome of the 
free interplay, of preconscious 
processes In the psyche. These 
processes are presymbolic. that 
is. they are not logical and they 




-are not images. All forms of 
inner experience, stored in the 
mind. in. vaiioiB^ ways (e.g. sight, 
smells; r'-Téiçturés? sounds etc.) 
are reshuffled into new constel- 
lations by this play of precons- 
cious processes. They may be- 
come accessible symbolically on 
the conscious' level through the 
process of free association. Kubie 
compares free association to an 



effort-free scanning device , in 
which valuing and weighing of the 
normal^sampUng 'process is 
minimized:' That is. in normal 
communication we weigh our 
thoughts before expressing them. 
In free association we allow all 
thoughts to emerge, thus making 
it possible for new combinations ■ 
to take place. New combinations 
are rarely, if ever, found by 



straining for them. Logical think- 
ing results in logical problem 
solving - not in new creations. 
For Kubie. the creative peison is 
one wrfio "has retained his capaci- 
ty to use his preconscious func- 
tions more freely than is true of 
others w|io potentially may be 
equaUy gifted" (p. 57». Thus 
openness^to^tinner experience is 
stressêil,^'^*^" 




by Stephanie dudek 



My own studies of creative 
artists lead me to agree both with 
Kubie and with Schachtei. The 
more creative artist is open both 
to the external world and to his 
own inner psychic processes. His 
peisonality. as seen by means of 
interview, and by the Rorschach 
test, can be described as reflect- 
ing a wide experiencing range. 
He is capable of. and frequently 
given to extremes of responding 
and of structuring. There is also 
a great access to the precons- 
cious layers, without necessarily 
any awareness of this greater 
access and without necessarily a 
capacity to verbalize the contents. 
This capacity to regress to pre- 
conscious levels is not true of 
productive persons who are not 
genuinely creative in. the sense 
of creating "novel" products. 

To the extent that Maslow's 
and Roger's definition of creati- 
vity in terms of the self-actualiz- 
ing Misonjs used every man who 
livà.^^^1nom. achieves an iden- 
tity, becomes a real person, and 
lives an authentic life (as opposed 
to pseudo-life) is creative. Here 
^ being, alive means achieving a 

A personal identity rather than 
being molded into the dead, con- 
ventional "John Doe" persona. 

. Life is a continual creative act 
to the extent that we live each day 
with an awareness of its novelty, 
its new potential, and the ever 
present opportunity to create 
oneself anew each day. The novel- 
ty may be minimal but the crea- 
tive process is, not measured in. 
quantity. The creative process is 
the same in all men: the products 
vaiy- greatly with talent, expe- 
rience, training, intelligence and 
any other combhiation of factors. 
What, is of primary value to each 
individual is that he be;^creaUve 
in some way. The quali^Fqiian- 
tity or acknowledgment of the 
created product by society is of 
minimal importance, since by 
definition the creative person 
creates only for himself, and 
satisfies primarily the^j require- 
ments 'of his own personal inner 
standard. The product, whatever 
its form, may or nnay not be 
useful to. or desired by. society. 
To be truly alive is to be crea- 
Uve. 



The attitudes of young con- 
temporary artists to their work, 
as well as their created products, 
appear to comUne, these two de- 
finitions of creativity; The "art 
object" becomes more and more 
a part of life and resists being 
, placed in a museum. Art becomes 
in. Marcuse's' terms a "form of 
reality" in the total reconstruc- 
tion of our envlronmait' As such 
it is a political force and even- 
tually changes the nature of reali- 
ty. As such creativity is "dange- 
rous" and . generally widely op- 
posed. The creative person, is by 
this part, as well as by the basic 
novelty of his perception alienat- 
ed from his society and is- very 
keenly aware of his alienation. 
However, . where genuinely pre- 
sent the creative force is so 
strong that it insists on express- 
ing itself in whatever forms are 
at the creative person's disposal. 
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MAN 

EATERS 

AJ^D 

PRETTY 

LADIES 



by ann marie stnapp 



Thuisday evening ntarked the 
opening of a new show at the 
Montreal Museum of Fine Arts. 

the Firsl of the new season and 
based on the reniains of the Pre- 
Columbian "arena. Entitled Man- 
Eaters and Pretty Ladies, it will 
run at the museum until March 8. 



There has been a private in- 
terest in Pre-Columbian art 
among local collectors for some 
yean now. However, this is the 
First large scale attempt to share 
with the general public this fairly 
unfamiliar, under appreciated and 
totally fascinating artistic tradi- 
tion. Coupled with the December 
exhibit at Galarie Godard Lefort. 
and the displays running concur- 
rently with the Man-Eaters show 
at the Waddington and Lippel 
galleries: the new exhibit marits 
a fair explosion of interest in the 
area. 



Mr. Leo Rosshandler. orga- 
nizer of the exhibit, being well 
aware of the relative novelty of 
this sphere of the artistic inf 



petus to the public has chosen to 
develop the show around illus- 
trative rather than survey pur- 
poses: so as to provide the show- 
goer with the opportunity to de- 
velop an understanding of at 
least the fundamentals which 
ordered the development of the' 
Pre^olumbian spectrum. 



In order to do so. he has de- 
veloped an almost "Expo-ish" 
approach to the exhibit, and it 
proves to be an extremely suc- 
cessful technique. Each section 
deals with a specific development 
in the evolution of the art forms ' 
concerned: labels, explanations, 
maps and huge blown-up photo- 
graphs are to be found every- 
where in an attempt to re-defme. 
clarify and explore the surround- 
ing artifacts . more successfully. 
The exhibit organizers have 
woven the use of the local flute 
music into their program so as 
to introduce yet another dimen- 
sion of the tapestry of life involv- 
ed. In the same vein, they have 
even scattered throughout the ex- 
hibit archeological excavation of 
tombs which yielded so much of 
that «4iich we now have today, so 
as to re<lefine the tie between 
the art from and the specific cul- 
ture involved. 

For the Man Eaters and Pretty 
Ladies are totally representative 
of a unique and vibrant art form. 
Mr. Rosshandler states that: 



".This art. and it surely is 
art in the full sense of the 
yrord since it reveals a very 
special vision achieved 
throu^ the most appropriate 
and. therefore.; most perfect 
technique, evokes a feeling of 
profound tenderness and 
great sensitivity." 

No'' other statement could per- 
haps sum up so clearly the entire 
fascination of this exhibit. There 
should be nothing tender about 
950 individual items somehow 
squeezed into 3'i rooms, most 
of them three to four inches in 
height. The closest thing that 
comes to mind are toy soldiers to 




pratty lady, play, chuplcuaro, mexlco ca. 400 b.c. 




which I personally react with a 
warped sort of admiration for the 
collector who arranges and cares 
for the things, and maybe mild 
interest in the uniforms and types 
of soldiers involved. Yet. there 
is something remarkably endear- 
ing and gay about these tiny fig- 
ures, a spirit, a respect for the 
clay involved which totally re- 
moves the figurines from the 
trite and mundane level and ins- 
tead makes each one a very per- 
sonal and private experience. 

The Man-Eaters and Pretty 
Ladies .of the title:refers to two 
basic themes which seem to order 
'the development of artistic forms 
of the period. 



Pretty Ladies refers to the 
statuary found in tombs of . what 
seems to have been a village bas- 
ed society, they and pottery seem 
to have been intended to provide 
comfort to the deceased in his 
final resting place. 



The Man Eaters pertains spe- 
cifically to the jaguar- motif 
adopted by the Olmecs. first 
state society to develop in the 
Mexican sphere. Gradually this 
motif was worited into the facial 
structure of the statuary and 
.abstracted into symbolic repre- 
sentation suitable for pottery. 

It is in the fundamental nature 

of these two types of eariy arfi- 
f.icts that the show receiVls its 



■ i 



vitality and vibrance. The kit- 
tyish. gentle and domesticlsed 
Pretty Ladies contrast markedly 
with the stem, controlled and 
somehow fearsome Man-Eater. 
Yet they existed side-by-side as 
major motifs for the Mexican 
artisans for roughly 1,300 years, 
occasionally even intertwinfaig 
within the same piece. 

As an attempt at a controlled' 
study of the dichotomy the show 
fails. It clearly belongs to the 
Pretty Ladies. This is partly due 
to the fact that the Man-Eaters 
are greatly outnumbered in the 
presentation: but the museum 
cannot be slighted in that what it 
has managed to pther has been 
adequate for illustrative purposes 
and stunning on the individual 
piece level. 

Rather, the -Pretty Ladies ac- 
tually win the show under their 
own steam. The remarkable thing 
about the Man-E^ter motif is the 
regimentation and uniformity 
created by the motif within all 
that it is used. Due to . their ho- 
mogeneity, the Man-Eaters as a 
group soon lose their sense of 
wonder. Not so the Pretty Ladies. . 

It is difficult to believe that so 
many Pretty Ladies could be 
gathered together and still retain 
their sense of individuality. Yet 
each Pretty Lady is a new ad- 
venture, their common function 
and stylistic modes do nothing to 
rob them of each of his ovm's 
unique and spwial personality. 



They dance, fight among 
themselves, cany pots, care for 
children and play musical ins- 
truments. They can be flippant, 
contemplative, sad, smug and 
everything in between. AUivrtthin 
the space of about three to^^four 
inches! 



If there is any shortcoming 
within the Man-Eateis and Pret- 
ty Ladies show, it is that the\ 
museum in its enthusiasm has 
overwhelmed the viewer with a 
cornucopia of these tiny people 
from which it is hard to dig 
oneself out of. The very number 
of things to be viewed confounds, 
especially when nothing shoujd 
be missed. ■ 



The museum set out to create 
a show around one particular 
aspect of Formative period. Pre- 
Columbian art. and by doing so. 
to provide the public with an 
eventual base towards apprecia- 
tion of that art form. It can hardly 
be conceded otherwise but that 
they have been extreniely suc- 
cessful in this regard. It must 
be pointed out however, that the 
Museum's program in the Man- 
Eaters and Pretty Ladies show 
is not solely dependant upon the 
exhibit itself. Concurrent with 
the exhibit on the second floor 
is a series of four lectur^ 
which will be given during the 
run of show by noted experts in 
the Held of Pre-Columbian art 
and Archeology. A film has been 
made of one of the museum's 
current pieces on display, and 
will hopefully.be shown throughout 
the run. And if one is truly dar- 
ing, there is always the Mexican 
luncheon moiu at the Stable Gal- 
lery. _ 

An exhibit generally speaking, 
well worth attending. 



Montreal Museum of. Fine 
Arts, January 15-March , 8, 
open from 10:00 to 4:45 except 
Monday. Students: 25 cents. 



SB 





PAGE 8 




■■■■■■■■■■■Bifiatwo E 



THE SUPPLEMENT 



JANUARY 22. 1971 



ONGRy^EfiiSl 




and OTHER LIVING THINGS 



^^wray abramovitch 



It is typical for us to commis- 
sion the wrong doughdogs to 
bark the wrong trees, even to 
draft the Jackal in the foxes' 
stead. But, in oui^piii]^|riding 
suits, to mount oi^rocltera for 
the. vnrangv huhtluHiyier is 
beyond relief. . . 
^ I am referring to "that whale- 
belly body of littérature and those 
ragamuffln reviewers wrfiose 



"He drove along the road. 
. ->:;.He is very queer.'' 
''m^ know nothing articulaUng 
. idesr gypsic waywagons, and 
wars' to end wars of the vrorld. 
And yet they wander wiser. 

"There is dust here." 
ij^: they seeing the masks . 
Jfaces. Hackneyed portrait^ 




THE ARCHITECT 
AND THE EMPEROA 
OF ASSYRIA 

NOW AT THE CENTAUR THEATRE 



I walked into the Ceiij^S 
Jbeatre, and found myself slSSa 
«mèpt for the stage (the conc^fl 
R«~«^inis<n-scene of which'jl<li^ 
" out, via the Progranj^W 



by mary swaina 



':bf;?ï': stencilled lifelines.|Mnj(^plled^^ the^ work 

(litlc: will foUow the pluiS^ioPlnpname^for'^^ approach de 



choleric chirrups drop its fin~t -Sr^-'-lT^ de- 

to indlsthicUon; then do Se S^^S'fe''.?*.-^^^ "pister) veloped by John JuUani over the 

of church sisterhoods Anrf nfh»r Ï^^T* .'*®P y«"s, mahily on the 

t uren sisiemoods. And othPr for and whatever. The two extend West Coast) . 

sympathetic hands, hack a laugh, 
a drink, then depart There is 
rust here. ;, , • . > 

"Mother said I might pick a 




of church sisterhoods. And other 
yellowed anthologies. 

We look and footnoté^àth^c 
marooned captains^?SlW?there 
were some advantage to it Till 
.the English language becomes 
ef fenUnate to violently iiiipotent 

The richly deserving are the 
unsympathetic minds of the young, 
whose inspirations are lost to 
their inspiring others (to 
showers). 

"IwilihuntthenibitSi^: 
He was killed last weèl^lïg^ 
Ah, jhow> truth rhymo^mS 
J^Pi^lifisy'tarts with why. So^^v n,-, 
• "^SSiing andent hW^^^ 



After seeing the stage, the play 
i.'!?î^?iè^'???i^unnecessary, in the 
.^JTf " -S^' ••■JT - , Ï «"«îthat^Uiè stage was Arabal. 
h-n . '^'"™^„^8arden.^.,The.ï^ the setting, con- 

tàlnéd in the fact that it is a heap 
of things , covered with sawdust 
and sacking, is metaphorically- 
speaUng the essence of The 
Architect and the Emperor of 
Assyria. Visible, although dis- 
guised, are such things as a 
swastika, a couple of thrones, a 
hammer-and-sickle, ' a Jesus- 
^. cross, bathtub, refrigerator, 
mental 



Yesterday flowers."., 
. ;TTjey remahi innocent as long 
,asvtbey dont see yesterday. In 
this/ all the guilty live, suphUng 
in • monostltched misery. Hoc 
boiiL. Bored with the dead they 
(j^erkncw. 

^WShakes, rubs rose dust." 
>^ Wone of that 



:^Arabal:Seës''thr. world in a child- 
like, naive manner. At the same 
time, partially because of, its 
childishness, his view is slightly 
sunealisUc in that it is in a 
sense hisane. I do not mean 
insane as iosanify^ - generally . 
understood, ^^JasFa- psycholo- 
gical con^tim!»fi^rather Ara- 
baTs huanltpi?<'insanity in a 
constructive sense, as it contri- 
butes to an often surrealistic 
view of the universe. This view 



foil for, or an autonomous agent ' 
apart from, U\e Eniperor. 

Theli^^m^^imself tended^ 
to ;sh6ut^ too milch, and hence 
detracted slightly from the spirit 
-of; Arabal, although of "course in 
a sense he was not intended to 
"contribute" toit 

The Architect and The Em- 
peror is' not psychologically 
arresting, despite the obvious 



'»¥»piy;9Bcwaung anaent hands "j — self-, imic. cross, oamtuo, retngc 

and: ruffling up moi^ of^ ' S^„.„Z'*^'*^u'" , triPi?ln8i-/:^*e;bottle3 etc. In sKort. r 
R<Val Victoria flncy. OfL on th^.v:SJ^Î^°'S the sky, those :'^^.^, ; ,. =;v 
sabbaUcal fuck hu?t with" oE^ *'Ë^^^i^^ '^«^ "»at ■''^■i^a^^Sijkiiii:, 
of their praying public. • . .rW'?*™^ »™e puke. Its Gul- 

"I Uve hi a houM liiàte or '^feS;*'??"^ 

. BiotKlingnab to the.countrv of 

Uk, Houyhnhhms. Its Blake 

seeing heaven and higher. Its 

™^ ;..Cfiarlie Brown. 

Because 



I will not throw a stoné.v ' 
Iwillburomyhouse'do'Wn." ' 
Without a trace of bittemear. 
Crying, out: things are as the^ 
are but not as they ought to be. 
Which is what we said but some- 
how^lt never sounded the same 



^iny sister 
^sometMng. 
twill stingj 
- . ' you." 

There: Is love even . in Lucy. 




So the tanocent. trump, jump as 

far as 4he wind will cany. Tp-V^5^ " "°"e In the purging pen 
leave with no place to go Js better "^'tter age. That Is the root of 
than ««Mina «ttih .'.^ v...... <-v »,'.tree, SO kudos to little girls 

Wfcâofl lacks. : 



; I should say, rather, that Ara- 
baTs The Architect and the Em- 
peror, as directed and hiterpret- 
ed by Jean-Pierre Ronfard, and 
enacted by Roger Blay (architect) 
and Errol Sitahal (tbeiEinperor) 
reflects the ouadorn^PuS^fdr 
Arabal's manusaipt^^^tten.. 
as psychotherapy, at^tttiiatives' 



than, storing with oo reason 
stay. Because thèrè^ is 



wliére.^ls^ôurs and here 
hereWnohody. ' ' 




EOltiSR - Charlie «ml ' 
A3i^KIATEEOrr0f»~l 
~ dwts 
. CREIMTS - bob laram (b 

COVER -roylawte: -, 
>ÀT^.t;8uppl•m«lt is iK 
lc(i|7Mid<ldMS - nuB Utu 
located In the buemmtofL 
room B41. teL 392-892L TKS 
othar Friday by tha McQHt M 

• STAFF - loult àbbirtVMÙi'l 
mer, ricKard mayJ(6Htt>i '~ 
ne, rickheybroek;!!^^ 

ART CUSSESl^WÉbNESÎ^ 
ROOM 823 ''"""^ — 



nh zack, emy geggle, 

r.'ivQ» sharp (photo, p. 8), 
1^1» whHe (photo, p. 9). 

treathfe writing, graph- 
ime to see us. We are 
Union. 3480 McTavish, 
lent is published every 

^ : - .: : 

jjack kaplca, graham lori- 
patsy Stewart, maiy swai- 
' gallett, melvin welgel. 

NIGHTS, ,6-8pm . 



■fb-^8iddde.^nd 
lengthy andviiwlppi outpourings 
of. his subconscious. The job of 
the director of one . of his plays 
is thtuioaiewfaat like that of the 
direfit^ of;»;."ni6Mle-type film", 
v?ta; njusttjwqse and assemble, 
("^^ ^^ fàndoqi assortment of^ 
.which best 
mould them . 
;!if: unity hi 
'iuaDy a dhrector 
|lJjB/10 of Arabal's 
comprehen- 



... luuiEiix:. iiiu View arresung, di 
fa chUdlike in that it is untouched - psychological " drama enacted 
by^sodological or psychological^J' theifein;-^probably precisely be- 
. boxing^loves (i.e.. views towards cauie Ar^al's style is disiointed 
• concrete mora%^ taterpretaUon non-purposeful. Sd 
7iJ"«'.;?^«pniO' a work-,of=t^peutic The phy has^"poS' 

tial, etc.) . , r ; . - and toe coca-cola sodet^ are put 

down, throughout and • for .this 
reason" is human, viz, v exlsten- 
^?|.H!fefeà6Sii'>pubériîm 
"I-Thou's-vini^pfeiSTan^over 
thé place. 'There is no end, or 
:5ffpose to Arabal's work, and 
|toillarly. there is almost no 
tbematic essence, no focal or 
_ central pohit around which the 

5àvigë:abiû?puîwrphrp3 fïï.ir"'"'^' - 

arcfitechuS.^^ SrSteîSag^>^ 
the fact that there is ofl^ 
logical conthiuity within^ 
Architect-Emperor dialoguer 



The story, which exists outside 
as opposed to witMn the words is 

. set on. a desert island, upon which 
the only orighial tohabitant is the 
(savage) Architect, A shipwecK' 
occurs, ;thé.?solé:siiivlvor: ti^ 

. ,lbe..scU-j)roclainied • EmperpPof 
Assyria,;{wh6iteaches thé : noble 




harenwlaves; in general, about 
oyilliation as seen, paradoxi- 
cally untahited, from . the potat- 
of-view of his own particular 
neuroses. The Architect whose 
only yirtueis^the.abiUty to movfr 
'»°j^.*5!n5^^Ito^-to^ anhnals, 
and -'dianKéldavSinta night is 



>^A beautiful Job vras done by 
Jean-Pierre Ronfard, ; Roger 
night is '. ^'V.'and Erir^SItjJurtVfa retahi- 

dviliation.rwith what I suppose ' f**^' ^d for seizing this spon 
would be called the "flnnmnHa«<>" tanéitv and "hiiman muc\^' 



jt'^Ronfard has hi- 
»aW play within 
ed to a philo- 
ilogical, frarae- 
philosophically- 
thc play essen- 
and psycholo- 
»--2y-,:rr-;^-ôt- hit me. On the 
oth» haiûi,7,nfom a human point 
of «éw'thçrc are many beautiful 
mohients. tfespite the fact that 
the play is a direct slur on God, 
religion; < society (civilized), life, 
television and coca^x)la the play 
'^""Sâ^S* ""'^ intensely 
•r-.,si:-Trj«S?>nd warm, perhaps 
because . Arabal. writes for a 
therapeutic purpose and no other. 



would be called the "appropriate" 
result- . . 

The . acting , of . Roger Blay is 

iSifuU;pf a naive wisdom, which 
occasionally, usually by means' 
of a ànile, although also through 
a comic action or speech at an 
appropriate thne falls over into 
insanity or sophisUcation. Roger 
Blay-s Architect is not merely the 
gentle savage, his acting rather 
complements and seems dkected 
around the more ponderous and 
obviously "civilized" approach 
takeiijby Errol Sitahal (the Em- 
peror);;:vThat li, his savagery 
grows around and encircles the 
unnatural, civilized, and psycho- 
logically messed-up Emperor, 
instead of serving as either a 



tançity and "human music" as 
mé. focal point for a play which 
has . none. Precisely due to its 
very unusual, ahnost total spot' 
taiaty, msanity and lack'of pur- 
pose, viz, its totel huniffliity, I 
thought the play beautiful. The 
question presents itself, of 
course, whether some intellec- 
tual (e.g. psychological) depth 
could hi fact improve the "quali- 
ty" of the pl^, if, for example, 
the Emperor had been a Negro 
instead of an Indian. For those 
who interest themselves in the 
Intellectual attributes of a play. 
The Architect and the. Emperor 
of Assyria could be found want- 
ing, but from the existential point 
of view, I think this is a beautiful 
presentation. 



BB 




JANUARY 22, 1971 



THE SUPPLEMENT 





by linda marchand 



MAX 
B I LL 



EXHIBITION 




by john bandiera 



(■■■■ 



Galerie Godard Multiples' 
During the month of January 



Aw Cmon Max! 

|pMax:Blu'^ 

'golden : pIdiâ^"qfp^o3érh'' aft 
aiid design. OiievonP^original 
group of students ât the* renew- 
ed Bauhaus School in Germanyi 
the Swiss born Bill studied under 
Paul Klee as well as other re- 
nowned artists. He also quali- 
fies as an artistic Mister every- : 




I think that his main interest 
was to offset an overall out- 
ward , appearance or first im- 
pression: of disorder with àn 
inner essence of true order and 
patterned precision. To demons- 
trate the ; Inherent order which 
exists even in chaos is a worth- 
while artistic theme but his 
prints tend to state their mean- 
ing "ahnost as an after thought 
one finds oneself searching 
for the. pattern vMch lies in the 
arrangement of the squares (the. 
yariaUbns afe.infbtite), but once 



Adolescent humour- aside, there 
! something ironic about the 
^present production of Trojan 
Wo^ien at the Loyob Oiapel. 

According to press rumour, 
the Catholic college is still caught 
up in struggle, this one between 
a "now" chaplain and the 'ancient' 
forces of the Loyola hierarchy. 
Trojan Women, by the Greek 
'playwright Euripides, deals with 
the intensèf.s)ifferingjOf a proud 
nation al'^tKe'-en'cPBfr^a long mur- 
derous war. Although it is acci- 
dental, the juxtaposition of the 
two themes could leave a funny 
feeling. • . 

Trojan vWometi is. a beautiful 
play, andjjtdirector Maxim Ma- . 
zundar.^p|||pfear/.,old [ student . 
^b,has;done;Uréatré':'iri:Bombày ^ 
arid thé BHstbrRep.' has à fresh; " 
interesting approach to the clas- * 
sic. He has (horrors) revised 
the script, but (relief) the re- 
write seems strong and valid. 

But... this should be a play 
-which may not appeal ,to ; the 
Friday-night-play-goer, It is 
a tragedy on a basic level, con- 
taining no distinct plot. Dealing 



with conflict and suffering, it 
is tragedy af^its" peak., the art- 
iculation of "man's inhumanity 
to man". It is -an "artistic, not 
a commercial play. 

This play presents a challenge 
as a first serious production 
for the director and cast of the 
Loyola Musical Theatre' SiDciety: 
it couldn't be farther away from 

.the- musical comedies, they ori- 
nally set out to dof Lbypla. unlike 
McGill (somewhat)!' 'doWn't have 
an active drama department but 
they intend to. produce five pro- 
ductions - leaving them second 
only to Montreal's Centaur 
Theatre. . . , 

r There's >av^_spiril^,of^tt^dari^^^ 

' and 'exp«riment'^vHii'chf pèm 
Mazundar's production. His 
reason for producing this work 
are. he says, "because I like 
it", and. because a similar clas- 
sical production a couplè^ef 'yëan 
ago fell flat on its face'and nim 
bers of the. school's classics 
department felt that this was 
an impossible production... es- 
pecially for such a young direc- 
tor. They may well be wrong. 




. With the script revisions^ 
>any modern cbhhbtatiôhs' 
pinduction would be those 'o|i^ 
,"antl-war" play. But any /mod^^ 
emizing of the script was ac- 
tually directed towards the char- 
actere: they have become, in 
this production, a little less mar- 
ble, a little more human... .but 
no less tra^c. 

Theim'pact of a Greek tragedy, 
by a Greek dramatist who mocked - 
his own Gods, being presented 
in the dimly lit sanctuary of 
a church, should be impressive. 
Such a startc setting should match 
any choreography bf the play's 
tragic figures .'gliding their way 
through the shades of gloom. 

The play is poetry at its best 
and its beauty should ' not fai^ 
' to come across if the production 
lives up to the director's expec- 
Jations. There is a strange dig- 
■^l^fnlty and beauty in the movement 
'iibf^feÏMdftiand a skillful, job' by 
;tMânm|n|ppùld make a highly 
vâltiabïé'addition to the college ' 
productions of this season. 



9B 



mn, being .dep. I« «.!.i^eÊîâi.Ml^ 



of painting, sculpture and' de-: 
sign. , .' 

Bill's works are clean,, cool, 
rational, unemotional, mathema- 
tical, precise and seU-contained- 
in other words German. I respect. 

■ the works which are now- show-; 
irig at the Galerie Godard Lefort 
for theh- weiy|U^jShtMu^athe-L 
maUcal ireaSiantWf 'S^cblour ' 
and pattern, but as far as Fm 

■ concerned they have no soul at 
alL ; 

4sl!nusj;hp^err- iy .not. - alway?- 
' éîiaractafîistic ' bf Bill. His bronze 
sculptures (none of which are 
included in this showing) arc also 
oriented to mathematical exac- 
,titude yet . there is something a 
'great deal -more sensuous in 
the soft, graceful flow of line 
which is to be found in them. 
Thus tliere is a harmonious ba- 
lance , of art and science - within 
them. f. 

This harmony I feel is lacking 
in the current showing for the 
works lean too drasUcally to-, 
ward scientific aspect and as 
such exist ()ufely for, themselves 
as technical 'exercises. • The 
many framed silkscreened prints 
which arc on display consist of 
variations on the arrangemént of 
equal-sized coloured squares. 
. The tensions produced by the 
opjiositlon of various colours are 
really not all that exciting, which 
in- vieWj^ofiBiU'l^extensive train- 
ing in ;COloûÇ^thcoty'- leads me to 
beUëve/thât this is not primary 
importance to him. 



>fiiuUy' discovered it comes more 
as a relief than a revelation. 



I refuse to believe that a work 
which takes itself so very se- 
riously such that its physical 
nature is of the utmost impor- 
. tance can pbssess any significant 
:;;meaning for me: Works such as ^ 
these are objects to be bought and ' 
sold and they exist as "things" 
rather than as true communica- 
ting entities. ^Ohce you learn 
Bill's technique there is notMng 
more to know. — .. ^_„_ 



In various ' otberî^vg^u^ 
BiU's..:Bauhaus traInBigl?o 
tently^sfibffi^'through. Hé hâs^ 
interesf^tpTexpanding the pos- 
sibilities of materials and of 
structure and design. Hence the 
exhibition includes a "variable 
multiple" which consists of pa- 
nels printed with a silkscreen 
process on Polysterol Plastic. 
The paneb carry geometric 
designs and -ciui.be jomed with 
others lit an ^unlimited: hund)er 
of ways. This is interesting, 
but in an age where such unlikely 
-things as cornfields are be- 
comings artistic mediums. Bill's ^ 
multiples are not as importantf 
as they might have been ht 1927. 

Technically speaking, Max 
Bill is a fine artist but I feel 
that he has little to offer that 






_ 



Was it only last Spring that 
"The - Threepenny Opera" was 
playing to packed apartments 
in the' Union Theatre! Ah,. past 
glories,. hoW; they kill the présent! 
For, as I sit in my sumptuous 
office, I am conscious of the 
testing time the Playen are 
going throu^. 

We should have had a major 
producUon.heemand gone by this 
personnel prob- 
~|8jfffiod et 'Cetera, all 
Idlwovr for the first term 
vras'Sandwich Theatre and a mime 
workshop. 

It looks like things are settling 
down now. Those in power have 



hasn't already been overstated.,,. it's no use_waiUng for. 

* So the second term is : exciting 
in Its divënity and size of pro- 



gram, frightening in the work 
load. ,, 

We've ahrèady had' the "Bread 
& Puppet Theatre" hi from New 
Yoric, and I pity all vào' missed . 
them. In Fd)ruary they'll , be a 
Latin tragicomedy and a lunch- 
time show by .GiUes Mahleu's 
Mhne Troupe (be prepared for a 
minimal charge for this). A pro- 
gram of Ave French plays vrill 
run in the evenings of the fvst 
half bf March, - then hi the 
last week of March, the^ Players 
cheerfully commit suidde présâit-;l' 
tag Thè'^^Tèmpest'^ÛÔn'tfîSaltf- 
any judgements on this yet, be- 
cause the reasoning behind the 
choice is fairly tangential, to the 
normal bases of choice. 

Zooming back to the present 
and speaking in near lights, we 



have on the 27th January the 
Grand Opening of "Something 
for Eyeryone'" a dramatic ex- 
:tfayaganza hi two plays. Fhrst 
."is VMuieeka" by John Guare .■ 
which takei care of fat)hyi non- 
trad'.Uonal presentation and'!top- 
Icalities of America; then there 
is "The Real Inspector Hound" 
which takes the rest of the the- 
atrical gamut Both plays are 
very funny, both casts are hi- 
experienced, both dhrectors are< 
seen daily on theh- prayer mats. 

^ And as:.the/seat is lifted and 
yoobid us fond adieu and a'stoned- 
L^ut^l^JM:' drops the curtahi hi 
it's -only egomania that 
[us bugges through.. 



Something's Comething. 
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COMING 
EVENTS 



BACKDOOR 
Until next week: .1 SONNY 
TERRY ' and BROWNIE Mo 
GHEE 

CENTAUR THEATRE, 453 St 
Francois Xavier . 
UnUIJan31:CRABDANCE 
IMcGILL ANNIVERSARY CON- 
CERT SERIES ] 
January 24, In Redpatit Hall: 

-Jhèf JENAER Symphony. 
~ Contrapuntal ^Studies,- and 
the First Piano^Concerto. 
The Jenaer Symphony is 
the first symphony 'Bee- 
thoven ever wrote, having 
composed it at 15. It has 
never before been per- 
formed in Canada. Con- 
ducted by Dr. Alexander 



Brott 



id: 



McGiLL FiLMMsocrEirtr.'TLiaz 

Tonight at 6:30 &'9iOOT?;IWALE 
and FEMALE.' U;s:A.^ 1919. 
Silent . Starring Gloria 
Swansoh and Liià . Lee. A 
De Mille spectacle with 
' wicked vamp^ doing their 
naughty things against the 
background of both ancient 
Babylon and p6st war opu- 
lence. . ■ ■ ■ 

MONTREAL MUSEUM^OF 

FINE ARTS 

Until ' March: MAN-EATERS 
and PRETTY LADIES. Pre- 
Columbian art. 



today 



(Continued from page 4) . 

CURLING CLUB (men): First 
gamé of League A for this term - 
important T.M.R. Curling Qub, 
12:45 - 5:30 p.m. / 
WOMEN'S IIVTERCOLLEGiATE 
VOLLEYBALL: Game against 
Queens. Come an(| cheer this 
team on! Cunie Gym. 11 :00 a.m. 
CHINESE STUDEIMT SOCIETY: 
Basketball Practice. Orient- 
Bowl work-out. Cunie Gym. 
3:30p.m. ; 



PLACE DES ARTS - 

Tonight at 8:30 - Mireille 
Mathieu in Salle Wilfred* 
Pelletier. 

Tonight at 8:30 - RENE CLAU* 
DE in Theatre M alsonneuve. ^ 

THEATRE DU NOUVEAU 
MONDE; yM-M_ 
tonlgh't and tombrrovK^ 

'Tambours et Trompettes' 
by Bertolt Brecht In Thea- 
. . .trePort-RoyaL. 

RADIOMcGILL 

Tonight from 12:30 until 6:00 
AJVI. tomorrow: STREET- 
NOISE. The third Jn a series 
of programs on The Biiies, 
hosted by Don Audet This 
week if s piano Blues, featur- 
ing the likes of Memphis Slim, 
Jack Dupree, Louise John- 
son and more. Jerome, Chb- 
qiiette mouths off ilnlh'eà têdi 
debate with studfnASWMêr 
Waticins on 'The Canadianiza 
tion of Canada'. The Investi- 
tor — an underground satire 
of 1953 about Joseph McCar- 
th/s reign of terror. 

REVUE THEATRE, 1858 de 
Maisonneuve . 

Starting Jan. 25: The ELECTRO- 
NIC BED by Arlelgh Re- 



terson ^ and HAR ANGU E by 
James Walker.' 



SAIDYE BRONFMM^CEN- 
TRE, 5170 'CotetSieTCathe- 
rineRd. 

Last two days: WHAT THÇ 
BUTLER SAW by Joe Orton. 

SANDWICH THEATT^E 
'THE SANDBOX' In Sand- 
wich by Edward.Albee, Monday 
to Friday. Bring your Which- 
box. 

PLAYERS CLUB 
•Something For Everyone'. 
Starting Jan. 27. It runs ^1 
the 30th at 8:30 PMJflnCth'e 
Union Theatre'. Bring Everyone 
and Everyman. 

THE VISUAL ARTS CENTRE, 
326 Victoria, Westmount 
Until January 31: 'EXPLO- 
RATIONiS': Virginia Mc- 
Ciure - Plastics; Gabriele 
^ Schmidt - Macramé. 

CINEMATHÉoijÉ C^ 

DIENNE. 1700 St Denis. 

Tonight at 7:30 - FRANKEN- 
STEIN with Boris Karloff 
U.S.A.1931. , 
9:30 - THE KISS BEFORE 
THE MIRROR. U.S.A. 1933. 




F.G.S.S. Mixer. 2 -gliesUj^perj 
member. 25 cents coy*^*^ 
3650 Mc'ftvish jP.Gi 
9:00p.m}-^2:00a!m5 
SAVOY SOCIETY: Makeup re- 
hearsal for all female chorus 
members. Sandwich Theatre 
make-up room. 1 :00 p.m. 
FIGURE SKATING: Urgent prac- 
tice - ALL team members at- 
tend!! Winter Stadium, 10:00 - 
12:00noon. ; 

MEN'S JUDO:; Cbupe^le-Quebec. 
12:00 p.m. 129' bus from Place 
des Arts Metro to College Jean 
de Brebeuf. 3200 'Côte-Ste.- 
- (Catherine. ' 
THE AiSSEMBLY: Another epic 



involvement series for children 
of faculty, alumni and community. 
^: Union 457-458. Saturday after- 
noon... ' • ^ 
SUNDAY 

ÇAÇyjiTY OF MUSICaSESQUI- 
•iOBJgElÎNIAL EVENgiPiano 
Redtai.^ Alex ^ MuUoibaiml'f rom 
i:iixehibourg."Redi»WHaIlf^4:b0> 
p.m. Students 50 cents. 
CAISTERBURY, ANGLICAN 
CHAPLAINCY: Folk Mass fol- 
lowed by wine and cheese. Back 
Door. 985 Sherbrooke W. 5 pm. 

NEWMAN CEIVniE: Eucharistie 
Celebration. 3484 Peel 10:00 a.m. 
and8:00p.m. 




Mff/lTO SIMPSONS 
FORTHE GREAT 
-EMBELLISHMENT 

Play gypsy, play. Embellished In 
sumptuous salins, crepes, bro- 
cadèi, \i\ embroidery, patchwork 
and calico quillings. A. Quilted 
calico print surah, $17. B. Scarf 
print satin jersey, $40. C. Embroi- 
dered jersey knit,'$21. D. Patch- 
work surah, }2S. 
tJept 74 1 , Fourth Floor. 






STUbÉNT GUIDE FOR EUROPE 

TOURBEC 



WORKING ON KIBBUTZ? 
TOURBEC 



849-2374 



2)r. f^. ^caffi o.D. 



OPTOMETRIST 
. EYE BIGHT SPECIALIST 



• E|mExaffl|ned 

374ST.Cj(wÈRirfESTW. 



Contact lens clinic 

861-3761 



: 

'61 |. 



iDîiiîn^ilisslYouR goodies 



ATTHE 



^ Sweet Shoppes 

I . . . ■ - 

*all k\ndi of European delicacies 
*fine snaclcs for your lunclies ond parties 

1 032 SHERBROOKE ST. W. (CORNER PEEL) 




FOIK 
MASS 



IS BACK 

Each Sunday, 5.00 P.M. 
at the Back Door Coffee 
House, 985 .Sherbrooke 
West. 

Try worshippittg with us. 
It might help. 

Canterbury, Anglican 
Chaplaincy 




MALAYSIAN-SINGAPORE 
STUDENTS' ASSOCIATION 

CHM£S£ NBW YEAR 
DINNER & DANCE 

PLACE: Tol Sun Restaurant 
70 LaCauchttiere W. 

DATE: iakM^in 
(NewYMr'tEve) 

TIME: 7:00 P.M. Sharp 

PRICE: S3.00 member 

> $3.2S non-member 

TICKETS: Henry Um - 844>791 2 
Dileep Naif. 849-7695 

Drinlu will be served at the donee. 



Mon., Jan. 25 



Tues., Jan. 26 



WAR FILM FESTIVAL 



CAINE MUTINY 
with Bogart 



PSCA 



CULLODENand 

THE PICARDY AFFAIR 



• L-13^ 



Weds., Jan. 27 OH, WHAT A LOVELY WAR 

PSCA 

Thurs., Jqii. 28 HELL IN THE PACIFIC PSCA 

witK Lee Mdrvin^^^ 

OnlyS0< 

TWO SHOWINGS EACH NIGHT: 7:00 AND 9:30 



hoard's 

V*tioriitr» 



Under - 
New 
Management 



St. Sauveur (exit 26 off Laurentian Autoroute) 

LOWEST DAILY ROOM RATES 

IN-TWmîA:URENfl^^ 7 
- Pining room, snack l^^^ -:^ 
' lounge w it h coloured TV T - 

RASPUTIN DISCOTHÈQUE 

. featuring , • : . ^ 

Top Hamè^B^ÊIÊ^Weekend 




apptness 



- Tliis weekendnthé 
plus 

Light & Sound Show by Sheldon Kagan 



* Special Ski Weeks from $80. Motidavjo-Fridav 



includes 3 meals daily. room,-aii^a)jsl<i''fic^^ 
atid 5 ski lessons ' ' 
For further informafion and reservations 
' ' ■ . ' ■ • ~ call ' - ^ ■ 

1-227-3939 



NOW AVAILABLE at the Students' Council 
office in the Student Centre fro hi 9-5 



70-71 Student 





* limited editi 
^ attractive red cover 

I ■ ■ . _ " • 

I' your name in bold print 

* get your copy how, before thVy run but 

* reduced rate of 50-= on presentation of 
McGill ID, a saying of 50' on. the regu- 
lar price of $1. 



IMTERNAL AFFAIRS 
Internal V. P. 




ARAB StUDENTS' SOCIETY 
AND 

PALESTmiAN STUDENTS' SOCIETY 

. co-sponsors of ' 

PALESTINi DAY 

presenfs 

Mr.AbdeeiiJabara 
AttQrneyatLaWfDefrQÎt 




Reant Devahpmenhliilha Palésii 



f0l/on' 



- ' Twoledures 

1 . • • • • • ■ L" 1 
7:30 P.AA. . ./;/. . Union Ballroom, 



CARS AVAILABLE 



For Toronto, Ato'ritimi provint*!, 
Wetltrn Canada' and. Florida. 
Driver mvit b« 21 or ovtr and 
hove cuTrenI clrivcr'* licmsa. Coil 
AAontrtol Driveoway Sarvic* ltd. 
4018 St. Cathtrina St. W. Tel.i 
937-281 6. 



ABORTIONS 

are legal In New York. 
Pregnancy Control 
Center . arranges all 
details for you. Fee 
paid by provincial 
medicare. , Maximum 
waiting] 2' days. Open 
everyday 9AM-nPM. 
For appointment call: 

(212) 873-1496 



McGILLPREMEDICAL SOCIETY 

presents 

DR. V.C. GOLDBLOONi: 

• . . Minister of State tQue.) 
FRIDAY: JAN. 22, 1 PM 

''THE CONSEQUENCES OF MEDICARE 
ON MEDICAL PRACTICE IN QUEBEC" 
FRANCIS SEAAINAR ROOM: 

(enter via Medical Lbrary, 3rd. floor Mclntyre). 



ATTENTION 
STUDENTS! 

We ha¥€~a tpttlal for fou 
for application or passport 

PHOTOS 

12 for $5.50, 
Fast Service ! 

STANLEY STUDIOS 

1 1 68 St. Cathariiw Watt 

866-9387 



GOODftYE COLUMBUS 

with Richard Benjamin ancl All McG 

^- '■ ■ '.it'.'.' ■ ' - ' - . ' 

' ■i*'ij?!r»-i'''i.;-' ■ • 



Sat./Jan. 23 
6:00,8:00, 10:00 P.M. 



Leacock Auditorium 
McGill University 



$ |.00 

SPONSORED BY MSEA 



Since 
1932 




Portraits by Electronic Light - no heat - no ^ 
glare - no squinting - no blurs 

& MEYERS STUDIOS 

1121 ST|$AjmtlNE ST. WEST 




for McGill Sludenlis 



■ No appointment neciessary ' I 

Opènbaî^l^^-£-^ • .. 
9 a.m. to 6,p.mtr{:- y.'-'^ L 
Thursday untile p.m. V|flg^| 

Teiephohe: 849-7327' 



Direct Natural ^ 
Colour ! 
2 poses ZVi X 5l 

mouiited in a ; 

deluxe folder 1 



^f^^^^^Hoods and Go^ns available for graduates 



FRIDAY JANUARY 22, 1971 




-■ • ■ I" 



life 



OLD McGILL 71 



Graduation photogt-aphs are now being taken. 
Sign up outside office B-44 for your appoint- 
ment. 



♦Deadline Friday, February 19. Salesgirls 
wanted, contact Old McGilt office (392-8990). 
•Meeting today at Ill5 p.m. Photographers 
needed, contact Bob Karam 12:00 to 2:00 
except Tuesday. O/rf AfcQV/ Office. 



by RIc White 

La Boutique de âoleii. a smali informal ait gai- 
iety in Old Montreal was the scene for an auction of 
.Lise. Rose's paintings and drawing. Ttie auction 
> was sponsored by the Lise Rose Conunittee for tlie ' 
Defençè of Political Prisoneis. ^ 

User held for a variety of charges - vioiaOmPof? 
War Measures Act, withholding information, con- 
tempt of court - provided about 50 pictures which she 
has done over the last , two years. For auction were 
some portraits of Sàrgeant Lis-son Cheque which 
.were smuggled out of Jail. - 



forSOaie 




Ihese portraits led to the identification of the 
guard whom she claimed beat her. Above the drawing 
'she wrote the words l'ReAehAêïTpiîuf '.lâchète et 
bnitaUtés en ;70-7l pen(]antl1a' l6r^ d'urgence". Oh 
the sergeant's bce she lud diavm thé svrastika 

The base price for tt^e bidding ranged from twenty 
dollars to three hundred and fifty for a painting siie 
did in prison. The paintings themselves were, by 
this reporter's layman standards, pretty good. Most ' 
were of faces, very colourful and biteresting, thotigh 
rather repetitive. 



The people present seemed to 
• be a mixture of French and En-, 
glish, young and old. A surpris- 
ing aspect about this auction is 
that it vras organized by a group 
of English women. 

Howe now... 

(CoDthiued from page I) 

One of the main con)ponents 
of New Left ideology, in Howe's 
analysis, is "the counter-myth 
of Ihe.jTWrd World, ..which; un- 
Ulce the Soviet Uniôh'^ôf'-Chlna 
' does not have any precise loca- 
' tion and can be filled with the 
heart's desire." 

New Leff opposition to Israel, 
he said, is based both on that of 
the. Third World, "which con- 
tains the. noted revolutionary < 
govenunentsiiof^Sauilil:^ Arabia 
and^Kuvrait;*V»ird W the fact 
that Israel is a democracy 
. with a "practically unsullied 
tradition of civil liberties." 
New Leftists "have a contempt 
for liberal values, which is very 
f «erao^îwmjh^g a contempt 
for liberal poUtta^i::; 
"Supiiose' that Moshe Dayan 
were, to declare a provisional 
revolutionary government in- 
Israel tomorrow and aboUsh the 
labour unions and the Idbbutzim, 
put Golda Meir hi an old age 
home, send Abba Eban into exile . 
in .Tanzania, and suspend dvil 
liberties for the duration of the 
emergency, which means in the 
verbiage of such regimes, until 
my. grandmother becomes a 
streetcar/'- Howe proposed 
addly. 

"Then I guarantee that -Jean 
.Paul Sartre and. Smone de 
Beauvoir wôuld^^be- on the; next 
plane to' write a book about the 

great achievements of the Is- 
raeli revolution, and New Left 
students \yould be volunteering 
ni droves to harvest the crops." 

LETTERS... . 

(Conthiued from page 2) 
can be 'accused of these acts of 
treacherous trickery and lots 
more. There is sufficient reason 
to'iiiiisiilt IMr!. Choquette and iiS 
goveinmient at Sir George as well 
as anywhere dse. Yet I'd put 
this question to those interrupt- 
ed Mr. Choquette: Shouldn't this 
man have been given the right 
to. state his case and then ques- 
tioned? Why aU the jeering and 
unrest during his speech? The 
Justice minister is a "fascist 
pig", that may very well be so. 
" Those who said this and didn't 
give him a chance to speak, are 
THEY "fascist pigs"? I think so: 
for if they weren't they 'would 
have let the nun talk, . pure or 
unpure, whatever he may be! 

Ivan Pletraiit(9nio 




4^?2.^^McGILU DAILY' 



FRIDAY JANUARY 22. 1971 




et Or 10-1 



if 



I 



by Allan Tanny 



Alex Manson started off Wednesday night's game against the Sher- 
brooke Yert et Pr .v(ith;.two thundering bodychecks. and Garth Ryan 
ended it with a tteméidoùs check right at center ice. Li between, Doug 
Crossley and Dave Roxburgh each scored three goals as the Redmen 
outscored Le Vert et Or 10-1. outshot them 60-2li and iiterally pounded 
them right out of the rink. • , — 



Crossley and Roxy with Jim 
Yates as their new linemate, 
played great^bockçy. the line 
accounted for âr goals and Cross- 
ley was a virtual i'ônéi'.man'^ de- 
imolition squad, throwing his. 
body around with authority, 



year. But whatever it was. they 
weregieat.' 

- Sherbrooke, is a good team, 
but the Redmen pressifre was 
relentless. Several times. Le 
Vert et Or were bottled up in 



thiâr own zone for up to two or 
three minutes at a time. 

Many of the Redmen played 
their best game of the year. 
Aside from the trio of Ôoss- 
ley, .Ro^urgh and Yates, sev- 
erar^lSifiS^. Redmen were out- 
!S^s^<UHg^roost3:n6tabl^^^^^ 

nelly finally played ' thé vray 
he should be - hitting, controlling 
the play, and shooting with deadly 

Manson.iwbo was pla^ng poor- 
ly early in' the season, has im- 
proved a hundred percent. He 



was carrying the puck really^ 
well, and it was his dispi^^f' 
bodydiecking early in the'^ganie? 
that seemed to spark the Redmen;;)^; 



The next game is against. La- 
val. It's an important one. a 
must for the Redmen and it vtriU 
be played tonight in the Winter 
Stadium be^nning at 8 pm. After 
the way the Redmen played 
Wednesday night they deserve 
your support; 

SLAPSHOTS: Then wlU be a 
puck shooting contest Friday 
night... Winner will receive 



a 15' first prize... If there is no 
winner, next week's prize will 
be |10.... "Hiere have been three 
-: ne«r.additions to the Redmen dnce 
jj^â^e^D ^started i-^ Jim Pitt, 
afdefencelrohvv Jim' Yates, left 
wing, and John GiUes, a ri^t 
winger who played defence Wed- 
nesday night.... Sherbrooke 
changed goalies in the middle 
of the second period... the sec- 
ond ^tgoaUaj^Vwiaa ii^ab soliite^ 
master^tTifllrty^laj^âî'IS^! 
vorite move was catching the 
puck in his glove hand while 
slashing a Redman with his 
stick at the same time. 



Roxy opened the scoring vrith 
a low shot from . the face-off 
drde. which .caught the far' cor- 
. ner. He. followed this up less 
, .than two minutes later with an 
almost identical shot from the 
. other side. Three' minutes after 
that, he set up Ctossley with 
a drop pass while on a three on 
.one break. between ^s goal' 
scoring;-lloqr:wâs.tieattni; every- 



With the score 34}, and Mc- 
Gill shorthanded. John Donnelly 
stickhandled across the blue^ 
line, getting by three^men, and^ 
then fed Wayne : Bairow ' â pêr^ 
feet pass, sending; Wayne \n all 
alone. lliatmadeit^-O. : ' 



But hop psters cut it 






Crossley rounded out the first 
period scoring by knocking in a 
rebound' after Jim Yates had 
done all the spadework. ■ 



Hie Redmen hit early in the 
second period, Roxy netting his 
hat tridc at the 24 second mark. 
■George: Jamieson, John Donnel- 
ly, and Garth Ryan also tallied, 
bringing the score to 9^ at 
- the end of the second. 



Ibe pace slowed in the third 
period, both teams scoring once. 
Qrossley netted his third, once 
'again, being set up by Yates. CHi 
yes, ' Sherbrooke finally scored, 
^breajdng , Norm y Lord's i shutout 
•^oiP^^ veiy qùéstidmible goal. 
Norm actually caught the puck, 
but the referee ruled, that he 
either caught the puck in the net. 
or else he brought it into the net 
after he caught it. Ibe goal judge 
never did flash the red li^t. 



It must be mentioned that 
Shert}rooke- is in second place 
in their league, behind Loyola, 
with a record 0^6-1-1. Although 
they . only dressed twelve play- 
ers last night, it just didn't make 
a difference; The way the Red- 
men played, they' could have 
beaten any college team in the 
country. 

For the first time this year, 
they played up to their potential 
- slating well, passing well, 
forechecking. backchecking and 
most of all. doing what they 
should be best at, hitting. ^ It 
could - have , been the announce- 
ment that there will bé inter- 
collegiate hockeyù.at?McGiU next 



by Herschy Katz 

As one astute observer called 
it, the basketball Redmen eked 
out another "cardiac arrest" 
win, this time 98-95 over the 
MacDonald Aggies out in Bea- 
consfield Wednesday ni^t. Be- 
cause, of this unhealthy habit of 
the Redmen (remember the Car- 
leton game) a heart^ung machhie 
may be added tojthe first aid kit..* 
Aside from§prôvidini|..a tia^^ 
iMUcjsjHoKivthé'vrttf^^ a 
!^efAs'«'cbHaptain fIWiké':Rdd ' 
.♦piit it? "We can come back from 
r* a 25 point deficit and sUU win." 
But spotting a 25 point lead (ac- 
tually it was M)tojthe,opposiUon, 
, especiaUy.;'|to|n^[i^ 

; Aggies, is î notffM*' easy as it 
yseéms. ^:>3:w^i..: . 

You have to give the ball away 
a lot. which the Redmen did 17 
times in the first half. You have 
to let the opposition take -unmo- 
lested shots at the basket, which 
the Redmen did too many times 
to, count.: And you have to commit . 
a lot of fouls and hope that the. 

' opposition ; sinks ' all its free' 
throws. The Agdès -were quite 
obliging to the Redmen on this 
count as they dropped 20/23 Jree- 
throws from the charity stripe, 

' All this led to a 5M7 half- . 
time lead for the home;-: squad. 
To jolt his charges bii^ofjthèir 
lethargic statetfofJbm»c^ 
Mooney hadTaUf l^pplay^lick = 
thdr -index fingers be'forwmiâ^ 
ing them into light sSateS?" 
Mooney voluiiteeted as a s^ject 
for jnouth-to-mouth resuscitation 
from one of the Red Cross in- 
structors at the MacDonald pool. 

Needless to sàyïthef Redmen 
came to life in the: second half. 
Although they gave up two quick 
buckets to the coUeglans from 
MacDonald. the Redmen 'began 
to whittle away at the seemingly 
insurmountable lead. 

Jenri Janssen and Bill Holt 
led the charge as Janssen scored 
15 of his 22 points and.Holt col- 
lected 9 of his 16 rebounds in the 
filial 20 minutes. Howie Roseman 

■ also showed his potential as he 
came alive to end up potting 14 
points while gathering. In 9 re- 
bounds. _ 

These three were not the only 
contributors as all those who 
saw action hit the score sheet. 
The guards started co-ordinating 
their plays with the forwards and 
as a result the Redmen were not 
as generous vrith the ball as they 
were in the firit half . Under their 
own boards the Redmen defence 
began to tighten up. Hie hoopstera , 



pressed harder and did not allow 
the MacDonald green and gold to 
shoot freely. ' 

For the sake of dramatics the 
Redmen let their opponents slip 
away before catching theni' at 79- 
78 with seven minutes to go. 
From there the score seesawed 
back and forth as many gravol 
pill popping spectators will attest 

to:, 

. With à minute, left to play and: 
the score 9f93 - in our favour, . 
the Rèdmén got the.biggestbreak 
of the game. An enant iass that 
appeared to go off Bill Holt's 
hand out of bounds was awarded 



back to the Redmen. Tbe Red and 
White made no mistake on this 
opportunity as ;^'Jan8senji ^sc ^ ^ 
. from in close tô'^SHnâ^ë'InBr^ 
gin to three. 

Tbe Aggies came back quickly 
with Dave Guild, easily the' best 
man .on the court, scoring his 
35th and 36th points. A foul by 
the Aggies allowed Chad Gaffield 
to collect the final two points ot 
the. game with, only ten seconds 
reroahilng In the contest 

At the buzzer tMs writer tried 
to find coach Mooney for a state- ~ 
ment; on his' team's comeback. 
However he.was unavailable for 



corhment at that time. He was 
later found emptying out his shoe 
L M a? urinal in the laboratory next 
[ïathe gym. " 

Double Dribbles: Other Red- 
men scorers were Gaffield and 
Fraid with 13 .each. Holt with 12 
Kennard and Rdd.,with 8, Sand- 
man and Swindmii'wiu('4,and Iscoe 
.with 2... Next game'is against ,U: 
of Ottawa away this '^Saturday 
evening at 8 pm... On a Saturday 
night this pme rates as the 
number . one attraction in our 
nation's capital... If you're going 
to Ottawa this weekend, the U of 
0 gym is thé place to be..: . 




unseen in victories 



bylssfeandLaiirie 



Hie Junior Varsity Basket- 
ball team is in thé process of 
engendering periiaps the only 
si^ficant achievement in an 
otherwise disappointing ■ sports 
year at McGlU. With less than 
half the season to playitheVlri- 
■ dians still boast an unblenûshéd 
•record..otâ6lptbries and no 
defeats. T.They^f maintained this 
dubious disûnction thanks to two 
~ triumphs, one unseen and the 
other unsung, since the start of 
.thenewyear. -, 
. Unseen' was last Saturday's 
^i. encounter against CMR. as these 
-;two reporters^' were '^ occupied 
with loftier punults, Somehow 
the team was able to gain the 
upper edge. 97-86. despite the 
absence of their two most ded- 
-icated faiis; Apparently the game 
was ai close as the score would 
indicate, although this' is pure 
conjecture' {on ; our part. , What 
meagre mbrséls^we did scrounge 
up was that thé Indians jumped 
out to an eleven point deficit 
early in the first quarter, but. 
were quite fortunately 'bailed 
out by the . Fearsome Three- 
some, the identities of whom 
;Wé cannot divulge for fear that 
Glenn, Abei and Kévin^woiild - 
get even with us. ' - 

Unsung is an appropriate des- 
cription of Tuesday's game, 
the victims this time being the 
Purps from Loyola. Unsung it 
.was for several -reasons.' ! First- 
ly, for the poor turnout , of fans- 
to view- thè crucial contest." Sec- 
ondly, for the much improved 
calibre of the J.V.'s, whose ma- 
turity as a teain is becoming 
quite evident. And '■ lastly, but 
by no means leastly. for the post- 
g&me vocal contortions . of- John 



Dert)y,.wh6 mùcb to the chagrin 
of his team-mates, broke into > 
a sporadic chorus of "I go limp 
over you" - an effort that can 
onlybedescribedas ... unsung. 

On the serious side. Big Bad 
John did break into the lineup for 
the first time this season, and 
to "say . his presence was felt is 
an . understatement .'"Severely 
hampered by torn carUleges, 
stretched ligaments, chipped 
bones, or merely a frayed pa- 
tience, Derby was the dominating 
force under the brards and seem- 
ed to be ca|»ble of driving throiigb. 
Loyola as well.. His performance . 
.earned -him 18 "points. : an ; im-. 
pressivei total considering . his 



disabiUties. 

. It was by no means a one-man 
show, however, as the scoring 
was well distributed throughout 
.the whole team. Abe Benaroya 
counted, his usual 17 points. Ted 
laan stood out with IS, including 
a{fèw^lnéy^field^goab^that more 
thàiT^fnàlIed^y-seiRiblance of 
a Loyola comeback. Glenn Mar- 
shall contributed 14 points, and 
CUffBochnerlO. 

Ibe next game is tonight in 
the Currie Gym at 6:15. ^liy and 
make - it to the game. Your 'pres- 
ence would be appreciated. 'As 
Ooadi Mooney is ioiown to say, 
"Where, would we all be without 
athletic supporters?" 



Ross is the J.V/ hockey boss 

by'HgAIandBete Y yJ , : . ; 

Though the J.V. hockey season is half over, for McGiU^s Indians 
and their coach. Ken Ross, it^bas only begun. -Ostensibly Ross was just 
the impetus that^the Indians heeded, for under his tutelage, they have 
succeeded In' winning two of Uieir last three pmes. Ross has changed 
a somewhaf^diseriihanted, unmoUvated team into a unified fighUng 
force. The Indians were suffering as a result of former Coach Doty's 
own problems. Unlike Ross, this was a fulltime job for Doty, and he 
vras concerned about. WsJuture, or lack of it. in the McGiU sporting 



scene. - 



Despite McGiU's resurgence, Ross has not had to make any dra- 
maUc changes in team strateor; He . has put more emphaas on the 
fundamentals that are necessary in the game of hockey - "hustling, 
skating and team play". - . 

Last night at Loyola. McGIll showed the success of this strategy, 
as they destroyed a surprised Sir George squad 10-5. CJaptaln Bob 
O'Reilly, a defenceman. was brought up to center a line with McFadden 
and Rottenberg. The Trio responded with six goals, two each, for the 
night. Other joals for McGill were scored by Chartrand. Sponder, 
LaBrequeandSchlôra. . 

McGlll got off to a slow start and were trailing by two goals after 
only ten minutes of play. However, the team did not give up and suc- 
ceeded in playing inspired hockey the rest of the game. Tbey entered 
the third period with a 6-5 lead. Ross'/emphasis on conditioning paid 
off as the Indians scored four unanswered goals in the final period. 
For the Indians and Ken Ross, victory vraisa satisfying one. 

Next game.... Saturday.„McGill contra Loyola,,. Loyola 5 pm. 



